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he star that has never set 


Nearly two thousand years ago, a star blazed 
suddenly, its joyous radiance betokening the 
birth of one who was Himself a “burning and 
a shining light.” 


That star has never set. It shines, and will 
always shine, beyond the limitations of sight— 
bright through the darkness of war and sorrow, 
steady through the storm-flickering lights of 
peace, lifting despair from the broken efforts, 
inspiring the upward strokes of endeavor. Wher- 
ever valor rises in men’s hearts, wherever faith 
and aspiration and love stir men’s minds to 
thought or action, its beauty is relighted eter- 
nally, from the answering light it has illumined 
in mankind: 


And because that star still shines—a Merry 
Christmas! Because its lustre will never dim— 
a Happy New Year to all the world! 
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ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 
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Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
 ] 
ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
Member of the Associated Organbuilders of America 
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ELectTRIC AcTION 


. Parts for or complete relays, combinations, e« 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


[ies The W. H. REISNER MFG. CO., Inc. 
Hagerstown, Maryland 














Complete Organ Service 


New Organs - Tuning - Repairs - Rebuilding 
Organ Chimes - Amplified Tower Chimes 
Maintenance, Modernizing, and Additions to Old Organs 


JULIUS C. THIEMER 


Organ Builder since 1909 


8 Edward St., Lynbrook, L.I., N.Y. - Phone: Lynbrook 9-0824 
1104 Carnegie Hall, New York City - Phone: COlumbus 5-9739 




















Arkansas Organ Co. 


C. R. & W. J. Cushing 
Organ Builders 


Designers & builders of fine organs for par- 
ticular users. Modernizing, rebuilding, addi- 
tions, tuning and voicing all makes of organs. 
e 
“Experience is an advantage” 
P. O. Box 259 Warren, Arkansas 
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THE MEMORIAL WITH A VOICE! 


"S heard tHe bells 
on Chtistmas day...” 


Carillons that toll the hours or send 

forth music from a friendly tower... 

chimes that fill the church or chapel 

with the inspiration of sacred melody 

. . there is no music more beauti- 
.fi-orthis holiest day of the year. 


~—.jMi@es’Genvine Cathedral Chimes of- 
eferthe finest bell music that modern 
6 Has-yet produced. Their dis- 
rich; clear tones . . . their 
ptability to a wide range of in- 
























stallations . . . their double purpose 
design combine to make Maas Caril- 
lons the leading Genuine Cathedral 
s Chimes of today. 4 
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PEDAL STOPS 


With proper reenforcement of the 


upper partials in the Pedal division the 
bass part comes through as a clear 
musical line. With pipes such as those 
pictured above in a Pedal department, 
clarity is the norm, rather than the 
usual confused Pedal tone. 

It does not follow that the presence 
of the upper pitches makes the Pedal 
line thin or high pitched in effect — 
rather the reverse is true if the pipes 
are properly scaled and voiced. 

The Aeolian-Skinner is a quality 


organ. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
‘Factory and Head Office 
BOSTON 25, MASS. 

(Member, The Associated Organbuilders of America) 























368 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 
A80C—Harry BANKS 


“Christmas Story” 
28p. me. (Gray, 75c). Text by Composer. It opens with a 
solemn unison “‘old French folksong,” then short men’s 
chorus, then full chorus in 5-4 rhythm aiming at creating 
an impression of ancient days, and so on, with a sprightly 
chorus near the end. A telling of the Christmas story for 
organists wishing to avoid the carol type of musicale. 

AW3C—Noble CAIN 

“Welcome that star’ 
G, 8p. e. (Flammer, 16c). R.Hawker text. A “carol-anthem” 
it says and it’s about right; combination of sprightliness and 
seriousness. Adaptable for adults with juniors, or even 
juniors alone; attractive enough to interest the singers. 

AC—Warner M. HAWKINS 

“The Christ Child” 
F, 4p. e. (Gray, 15c). G.K.Chesterton text. Here’s some- 
thing with warm but not commonplace melody, largely for 
three soloists, the full choir taking only the last page. Change 
the solos to unisons, let your juniors help if you like, put 
feeling behind it and horse-sense into the registration, and 
everybody will like it. Opening chord is F-C-E-A-D-F. This 
isn’t a carol, it’s an anthem. But it does have music in it. 

ASC—Arthur LAUBENSTEIN 

“Young Jesus sweet’ 
A, 6p. u. md. (Gray, 16c). Text from 16th century. An 
anthem for choirs that take themselves seriously and like to 
work; there’s an unaccompanied soprano solo in the middle; 
then the third section repeats the first, the soprano taking the 
text against humming, with a lone soprano voice topping 
them all for the final four measures. 

AC—Maxwell MacMICHAEL 

“In Old Judea’ 
Am, 8p. e. (Flammer, 16c). “Words by Jackson.” Its 
mournful minor key and 6-8 dance rhythm carry throughout; 
it’s a serious effort for serious choirs. 

AC—Isa McILWRAITH 

“Christians all rejoice” 
Dm, 10p. md. (Gray, 18c). Text by Composer. Opens with 


unison, then open fifths, and carries along in similarly hard. 


effects; obviously for use where that type of material is to 
be expected. 

AW2C—Cleophas NEVILLE 

“Our Lady of Fatima’ 
Af, 4p. e. (Flammer, 15c). Text by Composer. F. & W. 
says Fatima was Mohammed’s daughter but the picture on 
the cover-page shows a painting by Rasko, Our Lady of the 
Rosary at Fatima. Would a Catholic service permit this? 
Hardly a Protestant, for Protestants don’t pray to the ‘Queen 
of the Rosary.” The music is tuneful, rhythmic, obviously 
for volunteer choirs or juniors; possibly intended for paro- 
chial schools in their Christmas celebrations outside the 
church. 

*AC—A3C—Pergolesi, ar.W.Riegger 

“Glory to God in the highest’ 
G, 11p. me. (Flammer, 18c). Bible text; 3-part version is 
for s-a-b. Not solemn music but sprightly, melodious, 
thythmic, much like Mozart; a praise anthem for morning 
service. 

AWC—AW2C—A3C—Frances WILLIAMS 

“In Bethlehem’s lowly manger” 
A, 7p. me. (Flammer, 16c). T.H.Kenworth text. Opens 
with hard unison in minor key, then chorus in 6-8 rhythm 
on sprightly melody that makes music-lovers restore their 
interest ; this sprightlier material is soon used again and over- 
top it is a solo voice (or unison) in an added melody that 


INTERESTING MUSIC 1946-29-12 
steps up the musical values tremendously. Everybody should 
find this delightful. 
& 

CORRECTION 

November p.340 said Carl Parrish’s anthem “O clap 
your hands all ye people” was by the wrong publisher; it 1s 
published by M. Witmark & Sons, a fine anthem for fine 


choirs. Sorry; rush-work once more shows its ugly head. 


CHRISTMAS 
A book prepared by Randolph E. Haugan 

Here’s something impossible to describe. Physically, 
it’s a book, 10x13, some 72 pages, published or rather let us 
say printed by the Augsburg Publishing House, Minneapolis, 
and’ sold at $1.00 a copy for the paper-bound and $2.00 
for the cloth-bound edition. It is done every year for Christ- 
mas; this is the 16th. If you're really quite busy going to 
practise, or giving a recital, or rehearsing your choir, and 
preparing dinner, don’t bother about Mr. Haugan’s Christmas 
for it wouldn’t mean a thing to you; it’s only for those 
of us who can calm down once in a while and enjoy a few 
minutes meditation with ourselves & the eternal verities. I’m 
not sure I’m going to be able to do it myself. But what a 
book. No, it isn’t what you expect at all; you and this book 
will need complete solitude. But what a book.—T.S.B. 


J. S. BACH, Marcel Dupre’s Edition, Vol. 8 

Catechism Choralpreludes, and Prelude and Fugue Ef 
13x10. 92 pages. 23 pieces. paper-bound. (Bornemann- 
Gray, $3.75). And here we get into the part of Bach so many 
organists have especially wanted with English texts and ex- 
planations of which is what and why. What Mr. Dupre gives 
is superb even if it is not final. His preface is the same as 
for all the other volumes, with the addition of Bach’s own 
preface to this set and a list of contents, in English, French, 
and German. Bach produced this in print in 1739 and said 
it was the ‘third part of the clavier exercises including various 











THE DESSOFF CHOIR SERIES 


35 exceptional choruses—editor Paul Boepple 


Mixed and equal voices 


Recent titles: 
24. MONTEVERDI—Hodie Christus 

Natus Est SAA 25 
27. BACH—O Lord My God SA & organ .18 
29. DUFAY— Magnificat in Eighth Mode SAA 32 
30. HANDEL—Beato in Ver Chi Puo SA & organ .30 
32. HANDL (Gallus)—Trahe Me 


Post Te SSSAA .20 
34. PURCELL—In the Midst of Life SATB .30 
Just out: 
82. ARCADELT—Hail, the Age 

of Gold SATB .20 
84. HAYDN—’Tis Thou to Whom. 

all Honor SATB 25 
70. VICTORIA—Tantum Ergo SATB 20 
71. SCARLATTI—Exultate Deo SATB 25 
75. PALESTRINA—Sicut Cervus SATB 25 
76. LASSUS—Adoramus Te SATB .20 


Write for our complete choral catalogue 
organ editions by E. POWER BIGGS 


130 West 56 Street 


Music Press, Inc. wie SOek oo aw. 
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Ehristmas is coming! 


Your organ will not be in perfect condition for the Christmas services 
unless you have installed an 


Orgelectra 


The first and only key-action current designed specifically for organ use. 


*Contact your own trustworthy organ technician. 


6526 Olmsted Ave. Chicago 31, Ill. 




















World’s Largest Organ | | The Organ 


Convention Hall, Atlantic City A Quarterly magazine unique in Europe 


The American Organist 


devoted exclusively to organs new and old; superb halftone 


a illustrations and descriptions of the organs by builders, 

organists, and connoisseurs. Invaluable to all who take pride 
August 1932: Contains full description of console in their my et throughout the world. Four 
as built, 12 full-page plates; tells everything an issues a year. Subscription $3.10. 


organist needs ‘to know about that console in : 
order to play it easily. $1.00 postpaid ...... Published in London by Musical Opinion. 
2 By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 
The American Organist — Staten Island 6, N.Y. ° ‘ 
































The Perennial @ Blunder ® 














The inclusion of a 16 Bourdon in the Swell is perhaps the commonest mistake of design. 
Such timbre, especially at such pitch, even when made as “thin” as possible, is foreign 
to the nature of this tonal division. | 
The major purpose and essence of the Swell is clean fire, in which fluty tone of 
any sort has little part. Except in organs of more than middle size there is no need of 
a Swell flue double, but if specified it fits best when of Gamba or Geigen character. 
Bright Trumpet tone of moderate power is the proper double for the Swell. 
Pungent and dramatic, it should avoid any trace of thickness. (It is well to remember, 
too, that a reed chorus cannot successfully be completed from other than chorus reeds.) 
It is redundant and inefficient to have stopped flue doubles in both Great and Swell. 
Yet how often one sees 16’ Great Quintaton and 16’ Swell Gedeckt! 16s should vary 
in timbre as much as 8’s and 4’s. A Great flue double therefore calls for a Swell reed 
double—apart from above reasons. 





In these days of high costs every stop must TELL—which near-duplicates cannot. 
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preludes on the catechism chants and other chants for the 
organ. 

‘He began it with a Prelude in E-flat and ended it with 
the St. Anne Fugue in E-flat, and in between he had nine 
choralpreludes on the Trinity, and two each on the Ten 
Commandments, Faith, Our Father, Baptism, Confession, 
and Communion; and Mr. Dupre gives them in this book 
exactly that way. But he also gives what all nonGerman- 
speaking players and hearers need, namely an English text 
for the chorale upon which the prelude is founded. Thus the 
first is Kyrie Gott Vater in Ewigkeit, as Bach had it, which 
Mr. Dupre gives as Kyrie God the Father Everlasting, for the 
title, and for the text this: “Kyrie, God, the Father everlast- 
ing, great is Thy mercy, Thou, the Ruler and Creator of all 
things. Eleison.” To come even closer to a word-for-word 
literal translation it would be, as in T.A.O.’s set of trans- 
lations, Have Mercy God Father Eternal. 

Now these choralpreludes of Bach look difficult, and some 
of them are; but many are quite within the reach of any 
average church organist, and so many are also very close 
to the world’s finest organ music for church-service use. The 
Dupre edition makes it much safer for the average organist 
to attempt Bach in a service. Would any sane organist 
roar out on fortissimo Diapasons & mixtures the No. 3 Kyrie 
Gott Heiliger Geist, when right before him he sees the mean- 
ing is Kyrie, God, Holy Spirit, comfort us? 

In a very few of them he has used the ancient clef for 

- the lefthand part, which is a neat trick to play on an unsus- 
_ pecting organist; whether or not it’s good for one’s soul 
3 is something for further debate. But it certainly is a grand 
edition of that set of Catechism materials put together in the 
way Bach had it originally. 


ORGAN VOLUNTARIES, Vol. 2 
A collection by Alexander Schreiner 

9x12. 77 pieces. 118 pages. paper-bound. (J. 
Fischer & Bro., $2.00). Some are organ pieces, some arrange- 
ments; the first 42 pages are on 3-staff organ versions, the 
remainder 2-staff harmonium style. Says Mr. Schreinet’s pre- 
face: “This second volume has been prepared in response 
to requests for additional devotional organ music similar to 
that in the first volume, 1937. Most of these pieces may be 
played on the harmonium, or even on the piano. The organist 
may improvise a pedal part,” where such is missing, “just as 
he does when playing hymns. In the chorales, no tempo or 
dynamic indications have been given; these chorale melodies 


She CHARLES W. McMANIS is 


Organbuilders 








Now planning specifications and taking orders 


1213 Haskell Avenue Kansas City 2, Kansas 
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may be treated in a variety of ways to suit widely different 
purposes. A generous number of chorales have again been 
included because they are easy to play, melodious, and in good 
taste. A few selections of greater technical difficulty have 
been included for young organists to ‘grow’ on.” First, 
Faure’s A Dream in a good transcription, then two short 
Guilmant pieces of quiet churchly character, a March by 
Handel, and a 5-page Fugue by Brahms in A-flat minor— 
something for the organist who has already done quite a bit 
of professional growing. Next Mr. Schreiner’s Wedding 
Carillon on “The voice that breathed o’er Eden, that earliest 
wedding day,” which presumably is a hymn; it’s treated some- 
what in Bach style, the tune played in the left hand in har- 
mony and by phrases against a commentary and interludes in 
the right, making interesting and effective music. Then an 
Adagio by Liszt, two fine pages; Bach’s Come Sweet Death, 
arranged by Mr. Schreiner; some Mendelssohn; a Neumark 
1657 chorale that Bach harmonized; a beautiful Adagio by 
Guilmant from a sonata; Wedding Prelude by Mr. Schreiner, 
again evidently on a hymn; Franck’s Panis Angelicus; an 
appealing arrangement from Daynes; the 1539 chorale O 
World I Even Must Leave Thee; and a 3-page arrangement 
of a Griggs hymntune which seems to be the ‘signature’ used 
by Mr. Schreiner at least for a time on his radio work. These 
things comprise the first 42 pages of 3-staff music; the rest 
of it contains short pieces, a great many old chorales, hymn- 
like music, and things of practical values in churchly music 
for the young organist to grow up on in the right way. 


Dr. Roland DIGGLE: Fugal Fantasy on Mine Eyes Have 
Seen, 5p. md. (Schirmer, 50¢). Obviously you won't play 
this for your own enjoyment, but then you're not paying your 
own salary; for any patriotic service in your church this will 
be excellent. The theme does not appear too prominently 
until the end. It’s a fine piece of music for any patriotic 
occasion—if anyone can still be patriotic about any set of 
politicians in this day & age. 


Oberlin Conservatory of Music 
cA Department of Oberlin College 











TYPICAL SENIOR ORGAN RECITAL: 


FLORENCE SIMONS, Class of ’46 
with Harpsichord and Chamber Orchestra 


iE ON. cas 6 bG au as ais bios se bkcacbeeaey Bach 
“Wir glauben all’ an einen Gott, Vater’........... Bach 
“Wir glauben all’ an einen Gott, Schoepfer’’...... Bach 
ee i OO cen tor cw an 6h eeede ene ennsaneeeas Bach 
Fantasia and Fugue on B-A-C-H.............005. Reger 
Conners: th or goeser. ING; Bie viccnsicwsessiccwaeee Handel 





For catalog address 


Frank H. Shaw, Director - Oberlin, Ohio 
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Now THERE 
ARE 36! 


in the famous 


“WHOLE WORLD” SERIES 


In the Slow Movements of the six 
Violin Sonatas by Handel (here tran- 
scribed for Organ) is some of the most 
beautiful music in the world. The charm 
and simplicity combined with the genius 
of Handel’s melodic lines are retained in 
this latest addition to the ‘WHOLE 
WORLD’ SERIES — Volume 36. 


WHOLE WORLD 





George Frederic 


HANDEL 
The Slow Movements 


of the Violin Sonatas 
(Whole World No. 36) 


Transcribed for 
by JOHN M. KLEIN 
Hi aia 


Kenneth Walton 


$1.00 


SERIES 





Music-conscious people everywhere look to this series of publications as representative 
of the world’s greatest music. No. 36 maintains the high standard achieved by the 


other volumes in the same series. 





Organ Music You Should Know 


SELECTED SOLOS 


Individual Organ Solos for 
the Discriminating Organist. 
(With Hammond Registration) 


a aii csievshbachalaiched Annabel S. Wallace 
CHANT DE TRISTESSE..............0...000000. Arsene Siegel 
CHANT PASTORAL. .2...........ccccsssssseseeeeeeeeee John M. Klein 
CHORALE and FUGHETTA............0.00000000.. Kenneth Walton 
FANTASIA ON A THEME 

(From "The Last Hope”).................... Gottschalk-Walton 


FANTASIA on FOUR CHRISTMAS CAROLS 
Kenneth Walton 


Oe WE Ge ccs cscieccssccicenssctsccsasnsassannconns Kenneth Walton 
ET TS C. A. J. Parmentier 
oo | ee Edwin H. Lemare 
PRELUDE a Anatole Liadow 
5 caer ir. by Springer................0..4... i ih Aaceiaie 

REMEMBRANCE ........... ...........0.00.0.0000... C. A. J. Parmentier 
Ee nee eae Kenneth Walton 


i a al Kenneth Walton 
Price 50¢ Each 





THREE MORE FINE VOLUMES 


for Church, Concert or Home 


ORGAN PIECES THE WHOLE WORLD PLAYS 


(Whole World No. 35) 
A distinctive collection of 60 standard classic, modern, 
sacred, operatic, characteristic pieces and marches, Ar- 
ranged for pipe organ. With Hammond registration. 
252 pages. Price $3.00 


FAMILIAR ORGAN CLASSICS 


(Whole World No. 33) 
Fifty-one of the world’s best known compositions for pipe 
organ, representing the most famous composers. All in one 
invaluable volume. With Hammond registration, 
Price $2.50 


MODERN ORGAN PIECES 


(Whole World No, 29) 
A collection of 41 modern pieces for almost every occasion. 
Music by such famous composers as Stravinsky, Franck, 
Palmgren, Rachmaninoff, Debussy, and many others. In- 
cludes many pieces heretofore not available for organ. 
Provided with Hammond registration. Price $2.50 


Complete catalogue available. 


Your Music Dealer carries them all In Stock! 


BROADCAST MUSIC, INC. 


$80 FIFTH AVENUE 
NEW YORK 19,N.Y. 
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Thomas F. DUNHILL: Cantilena Romantica, Af, 3p. me. 
(Gray-Novello, 75¢). An attractive melody set over a good 
accompaniment, well worth using for any quiet service. 
Eclogue, Bf, 6p. md. (Gray-Novello, $1.00). An allegretto 
of rather good contrapuntal style, for postlude to the Cantilena 
prelude. In Weston’s Yard, F, 6p. me. (Gray-Novello, 
$1.00). Good sturdy music for preludial use, in mono- 
melodic style but with good movement under the melody; 
musicians will like it, and the congregation will get its mes- 
sage. A Pastoral Trio, Ef, 3p. e. (Novello-Gray, 75¢). Rather 
charming, in strict three-part writing, harmonically rather 
than contrapuntally conceived; fit music for the best of 
services. 

Cecil EFFINGER: Prelude & Fugue, Am, 10p. md. (Gray, 
90¢). Watch it, brothers; it’s in Mr. Strickland’s Contem- 
porary Series. But not outrageous. Yet why did he write 
it? Was there something in the Fugue theme that gave him 
the urge to record it on paper? The Prelude is but two pages, 
purely preludial. Now if Mr. Effinger suggested ‘Flue 
work 8’ and 4 as his registration on all three manuals, why? 
He must have been hearing some evil-sounding organ recitals. 
Who convinced him the organ is a hopelessly monotonous, 
stupid instrument? The music, in spite of his misconception 
of the organ, is really not outrageous at all. Give it some 
good registration, the real stuff. Say, begin the theme on 
Vox Humana 8’ without Tremulant, the answer on soft 8’ 
flute, or 16’ Fagotto if it contrasts rightly. Get the strings 
worked into it, and go on from there. But keep it back to 
pianissimo until the last page. Without realizing it, Mr. 
Effinger has given the true organist (not the tradition-bound) 
something worth working with, though it needs a rich (and 
therefore a large) organ. 

Haydn, ar.E.P.Biggs: The Musical Clocks, 10p. me. (Gray, 
$1.25). “A suite of seven pieces .... written for a famous 
clock in Vienna; they were played automatically on a small 
flute organ, operated by the clock mechanism.” All are two- 


INTERESTING MUSIC 1946-29-12 
staff music save the seventh, a fugue. Here we have ex- 
treme simplicity, with typical Haydn grace & charm. Those 
who like flutes can use them to perfection here. 

William T. TIMMINGS: Mosaic, D, 4p. md. (Elkan- 

Vogel, 60¢). The music fits the title, so don’t read an 1890 
book on how to play the organ and then try to play this. 
Its harmonies and melodies go where they will, without re- 
gard to books, yet they threaten to make real music. I’m not 
sure about it yet, but I suspect we must ignore the Com- 
poser’s speed directions and try instead to paint a moody 
picture. You can’t chase through an important book and get 
much out of it, nor can you hurry a piece of music and get 
the real message. (Anyway composers are notorious for com- 
plete incompetence in knowing how their own music should 
be played.) Paint a picture with this Mosaic and if you have 
a truly large modern organ it will be rich enough to do the 
job. 
Selected Compositions of the Old Masters, ed.N.Henne- 
field (Liturgical Music Press, $1.50 each folio). No.38 con- 
tains 7 pieces by Pierre du Mage, all contrapuntal, with much 
ornamentation, excellent for practise purposes and some good 
enough for occasional public use. No.39 gives two choral- 
preludes and a concerto by Johann Gottfried Walther, with 
some quaint passages of historical interest in the concerto. 
No.40: Krieger’s Toccata in D, Reincken’s Toccata in G, 
and here again some fine practise materials for students— 
and advanced professionals too. No.41: 11 choralpreludes 
by Johann Christoph Bach, proving that Papa could give his 
sons an education even if he couldn’t give them genius; prov- 
ing also that Bach knew what modern musicians still try to 
deny, that counterpoint is so vastly superior to harmony as a 
basis for writing music that nothing but atrocity & deterio- 
ration have ever come from harmony. Each folio contains 
16 pages. It is grand to have these ancient efforts available 
to modern organists; it would be stupid to misuse them in 
recital. 
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1600 Broadway 


A GIFT THAT WILL BE APPRECIATED 


8 Volumes of Great Music for the Organ and the Hammond 
in the Everybody’s Favorite Series 


eT MASTERPIECES Fy rs. No.11 ORGAN PIECES 


= 
= No.17 139 SELECTED ORGAN PIECES 
The above two books arranged and edited by Prof. Harry L. Vibbard 


Fy rs. No.27 ORGAN MUSIC 

yrs No.37 SELECTED ORGAN SOLOS 

Tilans: No.47 STANDARD ORGAN COMPOSITIONS 
ess No.54 A MASTER SELECTION FOR ORGAN 


a 
ens No.57 UNIVERSAL ORGAN ALBUM 
The above five books arranged and edited’ by Dr. Roland Diggle 


= 
Ws. No.59 ORGAN MASTERPIECES 


Each of the Above Books Contains 160 to 192 Pages’ - 
AMSCO MUSIC PUBLISHING COMPANY 


Arranged and edited by Dr, Robert Leech Bedell 


Price $1.25 








New York 19, N. Y. 
































(— NEW AND IMPORTANT MUSIC FROM i 


Witmark Organ Library }| Filgen Organs 


By Erte De Lamanrter 


RENO MRO Bory oad darcy c covesesecesSsosvints av onasaeises eorsees .60 
GO, GLE 0ST 1 2 0 Sr eee .60 
SUITE BOR GRAN ooioccdsisssesscssccacccssntsessseceesed $1.50 
I Flourish Il Melody II Scherzo 
GCC Oe 0 CC) ne oe .60 
(On a Chorale attributed to Hassler) 
FESTIVAL PREGCUDDE oicinscsccicssissssicdscesssesicsesseess $1.50 
(In Honor of St. Louis, King of France) 


FROM THE LONG ROOM OF THE SEA.... .75 


(Based on an American Indian melody) 























Sy Frank Campbell- Watson 
PRAELUDIUM I. cecssscccsssssssccssssssssessesecsssssseseee 60 
Super “'Rorate Caeli’’ 
Ct re 60 
Super ‘’Pucr natus est nobis’ 
Sy Cal Parnich Organists, Churchmen and Music 
CHORAL PRELUDE ....:.-cscceeseose arr 60 
ay ee ee authorities have been amazed at the 
CHORAL PRELUDE ....-ccssssscsccscsossscscsssrnssessees $1.00 
On the Welsh Tune "'Wallog”’ ° e 
CHORAL PRELUDE ...csscsssssssscccssssssssscccssssssse 60 many outstanding improvements 
On the Welsh Tune *'Ton-y-Botel'’ 
By Iriwin Fisher found in the Post-War Kilgen. 
RECITATIVE AND ARIA. cccccccssssssscscccsesssseees 60 
M. WITMARK & SONS Refi eka sinetaiininaiiniie 
1“ Bidg., Rockefeller Center, New York 20, N. ~s oa i Vey. eee 
: in the system of control and sim- 


plicity of action in the new Kilgen 
New Publications 


FOR ORGAN 


issued for the first time in the U. S. A. This has been fully exemplified in the 


HENDRIK ANDRIESSEN i i 
oo Soe Kilgen Organs recently delivered. 


CHARLES MARIE WIDOR 
THIRD SYMPHONY, Op. 13, No. 3......:ccccsccsscsssesseesseessees 1.50 
Edited by Robert Leech Bedell 


place it in an artistic class by itself. 





OTHER OUTSTANDING ORGAN MUSIC 


JOSEPH BONNET 
POEMMES D'AUTOMNE (3 Pieces) 
ROMANCE SANS PAROLES 
VARIATIONS DE CONCERT 
DOUZE PIECES NOUVELLES (Album of 12 Pieces) 


THEODORE DUBOIS 
MESSE DE MARIAGE (Marriage Mass) 
DOUZE PIECES NOUVELLES (Album of 12 Pieces)......... 2.50 


GUY WEITZ i. 
SYMPHONY (Regina Pacis; Meter Dolorosa, , Che Kilgen Organ Company 


Stella Maris) 





Executive Offices and Factory 
Available at your Music Dealer or from 4632 W. Florissant Avenue St. Louis 15, Mo. 


EDWARD B. MARKS MUSIC CORPORATION EUGENE R, KILGEN MAX HESS _—PAUL J. GARVEY 


RC. A. Bidg. @ Radio City @ New York 20, N. Y. President Chief Engineer Vice President 
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374 THE FIRST ESSENTIAL: 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 


H. Alexander Matthews (Elkan-Vogel) 

Meditation—Autumn Mood 
A delightful piece of music that should be played by every 
organist in the land. Lovely warm harmonies, a real melody 
with many colorful changes, it is the sort of number that is 
a joy to play as well as hear. If only organists would give 
this type of music a wider hearing they would make untold 
numbers lovers of organ music. This six-page number is not 
difficult and can be made beautiful on a small instrument; 
registration given by the Composer is quite simple, the music 
is allowed to speak for itself. By all means get this and use 
it often. 

Jean Pasquet (Gray) 

Lo How a Rose 
Another excellent bit of writing I like very much. The Com- 
poser has taken this lovely melody and with nice counterpoint 
gives us a three-page number that can be used in many prac- 
tical ways. 

Dr. Robert Leech Bedell (Gray) 

l’ Adoration Mystique 
Here is a typical Bedell number that should prove excellent 
for the Christmas season although it need not be confined to 
it. It has a subtitle, La Vierge a la Creche; middle part makes 
use of the tune “Puer natus est.” I suppose the French is 
there to attract those who play little but French music. The 
music is on the quiet side, not difficult, and will make an ad- 
mirable prelude, or fit in nicely during the communion service. 

Daquin, ar.Bitgood (Gray) 

Noel 
Miss Bitgood has done organists a real service with this first- 
rate arrangement. The Noel, based on an old French Carol 
of the Birds, is most attractive; there is plenty of variety in the 
eight pages, and with a little work you have an effective num- 
ber that can be used at any time. 

Hendrik Andriessen (Marks) 

Toccata 
Here is a stunning number of twenty pages that will prove 
as popular as the old Widor. It is not too difficult for the 
average organist and is a good number to work on. It de- 
mands a fairly large instrument for a satisfactory performance 
but even on a modest two-manual you can have a lot of fun 
with it. It strikes me as being the best work in this form that 
I have seen for many a long day; the Composer does not try 
to be clever by being ugly. If you want a darn good recital 
number, get this. 

Flor Peeters (Hauwekemeijer) 

Aria 
A short three-page number that somehow does not jell. There 
seems to be a determined effort to do something different. I 
found so many of the chords irritating. .Perhaps you will like 
it but it is not my cup of tea. 

Les Maitres Anciens Neerlandais 

A collection by Flor Peeters (Lemoine) 
Here is a book that should be in the library of every organist ; 
I am sorry it is so expensive. It is a book of some 120 pages 
and contains 29 numbers. The composers range from Jan 
Ockegem (1430-1495) to Jozef Hector Fiocco (1690-17..) 
and one is astonished that such music could have been written 
so long ago. There are a freshness & charm about it that are 
intriguing and I find it admirable for church use. Among the 
other composers we have Jan P. Sweelinck represented by ten 
pages. Ven den Kerckhoven is responsible for an effective 
Preludium & Fugue, and a Fantasia that is well worth play- 
ing. Pieter Cornet (1562-1626) gives us a playable Fantasia 
on the 8th tone and a set of pieces on Salve Regina that are 
delightful. Other composers are Baustetter, Loeillet, Monte, 
Willaert, etc. Mr. Peeters has done an excellent job with the 
arranging for modern organ, or perhaps I should say giving 
the registration in such a way that on a modern organ the 


INTERESTING MUSIC 1946-29-12 
music will sound as he supposed the composers wished it. 
Personally I find that by taking advantage of all the modern 
organ has to offer I can make the music sound more interesting 
to modern ears than by following too closely Mr. Peeters’ in- 
structions. The book is beautifully gotten out and is the 
best thing of its kind that I have come across. When I see 
a book like this produced in wartorn Europe I am amazed 
that here in rich America we have absolutely nothing like it. 
Our publishers dare not undertake works like this, or the 
Dupre edition of Bach, for the simple reason that we as or- 
ganists are too darn stingy to buy it. I do not think there are 
any musicians that spend less than organists. My copy of 
this work was brought back from Holland by a friend a few 
weeks ago; while over there he asked nine organists about it 
and every one of the nine had a copy. It cost me $12. 
Would that happen here? 
Free Organ Accompaniment to a Hundred Hymns 
A book by Dr. T. Tertius Noble (J. Fischer & Bro.) 

Well here is the proof of what I have just said—how many 
organists have this splendid publication in their library? Here 
for only $2.50 you get the finest set of free accompaniments 
that have ever been published. There is not an organist in 
the world that cannot use this book and it matters not if he 
plays a small harmonium or a 4m of 100 stops. To criticize 
such a craftsman as Dr. Noble would be silly; the only thing 
is, use the book as it was intended to be used, do not overdo 
it, do not use it without letting your choir know what you are 
zoing to do, and above all do not use a free accompaniment 
unless the hymn is well known to your congregation so that 
they will not be disturbed by the organ. I have enjoyed using 
it and so has the congregation especially in the processional 
and recessional hymns which are always sung in unison. 
If you cannot dig up the cost, why not have the church buy 
a copy? I have no doubt that they will be so pleased by your 
accompaniment they will increase your salary and you will be 
able to get new organ pieces once in a while. 








“CHRISTMAS ANGELS" 
By Lester L. Sargent 
New Christmas Song, revised for Chorus or Quartet, with 
violin obbligato 
Send 3¢ stamp for sample page —  Octavo edition 15 cents per copy 


FESTIVAL MUSIC COMPANY 
1115 K Street, N. W. — (P.O. Box 3156) — Washington 5, D.C. 














rink 
through and through 


A basic characteristic of 
the Reuter Organ of yester- 
day, today, and tomorrow. 


The Reuter Organ Co. 


Lawrence, Kansas 





a Builders of Fine Pipe Organs Exclusively 8% 



































ORGANISTS and PIANISTS 


Improve your playing 
by BROADWELL Technique 


Learn how the Broadwell Principles of Mental-Muscular Coordination and 
the Keyboard Patterns Method to gain proper keyboard habits can reatly 
improve your Accuracy, Technique, Memorizing, Sightreading and Playing. 


REDUCE PRACTICE EFFORT—10 TO 1 


Your organ and piano practice can be scientifically applied to eliminate 
Waste Effort and Time. Learn how one practice repetition can do the 
work of ten; how memorizing and sightreading are reduced to logical 
practice principles. The Broadwell System makes memorizing auto- 
matic. Makes sightreading a natural, rapid and accurate process. 


GAIN IMMEDIATE RESULTS 


Value of the Broadwell Methods applied to your own playing is appreci- 
ated not only in the improved quality of playing, but also the speed 
with which improvements in technique, accuracy, sightreading and 
memorizing, etc. become noticed. Improved mastery of skills such as 


trills, arpeggios, runs, octave passages, chord skips, is unmistakably * 






































evident after the first ten days. W i f * , i 
ADOPTED BY FAMOUS TEACHER-PIANISTS | T'Ul write those names 


The Broadwell Methods are used by famous Concert Pianists, Pro- 
fessional Pianists, reputable Teachers, Students and Organists the world- Ses Golden forever sae Co dare the 


over. These methods may be applied by the student who has had but 
6 months of previous piano instruction as well as by advanced students. generations, ... out on the winds of 
The methods are as valuable to the player of pepeee music as to the 

classical pianist. The Broadwell Methods have been successfully used 
for over twenty years by thousands of pianists. 


BROADWELL PIANO TECHNIQUE Let 


Mail Coupon — No obligation for 
FREE BOOK — "TECHNIQUE" 


rr CARILLONIC 


Covina, California 


time, shining and streaming.” 


Gentlemen: 
Send me your FREE Book ‘Technique’ showing how | may quickly improve 
my Technique, Accuracy, Memorizing, Sightreading and Playing. | understand 
there is no obligation. 
NEE OEE TT TEU TEC TCT TOC Tee CT ECTS CCL TTT eC ER er rT rT 
EE isu\c lene «yaa ee Gen aiieee sre 4 on ein os ani and @aaiaiaw nice aie Wuminate honored 
Beet onutuns sacs bad eusuabuleeecennases MRS 6.554 hia ocdunnancaes service names on a manuscript 

















of music for all to hear 





In every city, town and village, 
there are names newly wreathed 
with honor and heroism. 


Let those names be heard in your 
community, let them be remem- 
bered as days turn into years, 
through the noble, glowing tones of 
Carillonic Bells. Ringing in remem- 
brance, Carillonic Bells speak, as 
no other tribute can—lift in cresting 
waves of music an abiding message 
of faith and commemoration. 










master 
craltsmen 


Schulmerich Carillonic Bells are the 
proudest and finest choice for a 
purpose so dedicated. Their richness 
of tone, their clear modulations are 
unequalled—the supreme results of 
more than two decades of electronic 
engineering and research. Their con- 
struction is compact, they are con- 
venient to install, requiring no ad- 
ditional structure—moderate in cost. 






who take a fierce pride 





in their work, are respons- 






ible tor the clean design, the 





superb tone, and the unfailing 
mechanical excellence which 







If you would like to commemorate 
with Carillonic Bells, those beloved 
in your community, we shall be 
glad to send a brochure giving 
complete details. Please address 
Dept. AO-11. 


characterize Hillgreen-Lane 





pipe organs. 





— 





Schulmnerich 





BUILDERS OF 
organs ELECTRONICS, inc: 
7 : “ “4 CARILLONIC BELLS - TOWER MUSIC SYSTEMS - ACOUSTIC 








; | | Fe CORRECTION UNITS: SOUND DISTRIBUTION SYSTEMS: CHURCH HEARING AIDS 
ti hgreern, ane and Co. SELLERSVILLE, PA. 


ALLIANCE, OHIO 
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GRAY-NOVELLO 











And now a worthy successor to "Bible Poems’'! 





Six Religious Preludes 
For Organ 


by 
JAROMIR WEINBERGER 


| The Way to Ephraim 
Il The Woman of Bethany 
Ill An Advent Psalm 
IV Czech Christmas Carol 
V Actus Tragicus 
VI The House Built Upon a Rock 


Price $1.50 


‘THE H. W. Gray Co. 


GRAY-NOVELLO 


159 East 48th Str. 
Agents for NOVELLO « Co. New York 17, N. Y. 




















NO MORE “MID-SEASON DOLDRUMS” 
When You Choose These 


NEW CHORUSES 


FOR MIXED VOICES 


(SATB, unless otherwise specified) 
Oct. No. Price 


9565 Des Prez (Beveridge) *Tu pauperum refugium 

(Thou refuge of the des- 
titute) -16 

Diggle O, break my heart 

Durante (Beveridge) *Kyrie 

Fairclough Benedictus es Domine 
(Full) 

Haydn ( Milligan ) He died for Us 

O’Hara (Downing) Thanks 

Tallis (Beveridge) *Blessed are those 
(SATTB) 

Tenny (Downing) Thy way, not mine, 


re 
Ziegler Salvation is Shining unto 
All (Full) 


FOR WOMEN’S VOICES 
(SSA, unless otherwise specified) 


Cain In the night Christ came 
walking ‘ 
Goss (Dews ) O Saviour of the world . 
Schubert (Downing ) Ave Maria (O Rose of 
Sharon) ° 
Smith Fairest Lord Jesus (SA) . 
Speaks (Treharne) The Prayer Perfect 
Woodward (Kraft) The radiant morn hath 
passed away 
Worth (Downing) Little Lamb 


*a cappella 


Order This New Music Today! 


G. SCHIRMER 


New York 17, 3 East 43rd St. ¢ Brooklyn 17, 275 Livingston St. 
Cleveland 14,43 The Arcade ¢ Los Angeles 55, 700 West 7th St. 

















ORGAN MUSIC 





FOR YOUR CHRISTMAS PROGRAM 


Barrett, Reginald Offertory for Christmas Season . . . . .60 
Benoit, Dom. Paul, O.S.B. Noel Basque .. . et 
Bingham, Seth At the Cradle of Sibi ee ee a 
Chubb, Frederick iw « Ce a wc kw ee eo ae 
Dethier, Gaston M. . . . . . Christmas. ' 1.25 
Diggle, Roland . . . . + Christmas —_—" in Sev ——— oe = 
Dinelli,G.. . . . . . . . . Christmas Pastorale “Herald Angels” . .  .60 
Edmundson, Garth A Carpenter is Born . . . i. 
Gaul, Harvey Christmas Pipes of County Cle. : ie 32° ae 
Johnson, H. A. . . . . . Christmas Candlelight ....... 50° 
Lester, Wm. . . . . . . . . Rhapsody on Old Carol Melodies. . . .  .60 
Mauro-Cottone, M. . . . . «While Shepherds Watched. . .... .75 
ne 
Yon, Pietro A. ee ee ee ee ee ee oe 


J. Fischer & Bro. 119 West 40th Street New York 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular).: 
O—Oratorio-cantata-opera form 
M—Men's ‘oices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
ag te pee 4-part plus, etc 

ixed voices and straight 4-part if 
not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. ae jal. 
G—Good Friday. T—Thanksgiving. 
L—Lent. 
— Title: 
q. cq. a5 enone. quartet, chorus 
ge bw oe quartet, quartet 
preferred) or ene. 


s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice 30 os (or duets etc. it hyphen- 


x. accompaniment, or un- 
acompanied. 
e.d.m.v.—Easy, difficult, moderately, 


apt 
ages, etc. 

7 art writing etc. 
Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

~~ _re pipework, or detail 
photo 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. fr change. 
t—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 

a? name first, vocal with title 

T.A.O. assumes no responsibility 
y ‘spelling of unusual names. 

Recitals: *Indicates recitalist a 
the builder credit on the printed 
program; if used after the tit e of a 
composition it indicates that a "'solo- 
ist" preceded that work; if used at 
the caleien of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
Ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response, 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 


o—Organ. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 
Teeghennting denotes duets, etc. 
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"GLORIA IN EXCELSIS" 
Scene from the nativity-play designed by Patricia Tutchings in 1941 with a back- 
ground of music by Everett Tufchings' organ & choir, to be presented three 
times this month in the Church of St. Paul and St. Andrew in New York City; 
former presentations were in 1941 and 1943. 
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My Johnson in Its New Home. 


By JOHN VAN VARICK ELSWORTH 


A businessman who spends all his spare time enjoying Johnson organs 


My FIRST organ, a one-manual 


of sixteen ranks, all straight, completed in 1937, was a chorus 
instrument, with but three or four solo voices. I do not say 
my design was correct or desirable for a residence, but I do 
Say it provided me with what I wanted; the results were 
better than my fondest expectations. We then lived with my 
mother in a fifteen-room house, the organ in one wing, the 
console by the front stairs some 35’ distant. Some additions 
were made after this instrument was described and pictured in 
June 1938 T.A.O. 

The foundation was a Diapason chorus on 3” wind, all 
from old Johnson & Son organs; action was electro-pneumatic, 
with chests I built, using Reisner direct electro-pneumatic 
valve units. 

In 1944 we bought our own home and I was confronted 
with the problem of where to put an organ in an eight-room 
house. We decided to build an addition to house the organ 
off the north side of the sunroom, with the console in the 
sunroom. We abolished the small enclosed porch on the 
northwest corner of the house, erected a steel I-beam frame 
on concrete piers, and bolted the I-beams to the foundations 
of the house. The I-beams carry 2x8 joists spaced 10” on 
centers; on the joists I laid two sub-floors with waterproof 
paper between each; top floor is of hard maple. Side walls 
have studding on 12” centers, sheathed inside & out; inside 
walls and ceiling are covered with 1” insulating board, then 
steel lath, two coats of hard plaster, and a final coat of white 
enamel. Dimensions are 10x8 and 12’ high at one end, 9 
at the other. 

Heat, thermostatically controlled by solenoid valves, is sup- 
plied by copper lines from our hotwater heating system. 

For the present, the Great & Pedal are the only divisions ; 
the prepared-for Choir will go into an unused space over 
the present layout in the main part of the house, 5x10 and 
10’ high, opening into the south side of the chamber and 
speaking against its hard-surfaced walls. ; 

This Great looks largely Diapason, but I prefer a Diapason- 
chorus Great rather than a Great composed of a single 
Diapason associated with other voices. The 8’, like all John- 
son’s work, sings beautifully; no windiness, no tubbiness— 
the real article on which to build the chorus. The Octave, 
a bit brighter, is regulated to give about 90% as much power 
as the unison; adding the 4’ to the Diapason really does 
things in the way of coloring as well as adding power. The 
12th and 15th of the Mixture add solidity and brilliance, with 
the 12th more subdued than the 15th which is about mf; 
Twelfth is 65 scale, Fifteenth 70. 
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The Author began his Johnson campaign when he 
used Johnson pipes to build himself an organ some 
ten years ago and since then he has unearthed and 
presented in these pages an imposing array of John- 
son stoplists, history, data, and photographs. 

” 


WATERTOWN, N.Y. 
ELSWORTH RESIDENCE 
Assembled by Mr. Elsworth 


V-17. R-18. S-18. B-1. P-1040. 
PEDAL 3”: V-2. R-2. S-3. 

16 BOURDON 44w 

8 Bourdon 

16 FAGOTTO 4 1/2” at CCC 32 
GREAT 3”: V-7. R-8. S-7. 

8 DIAPASON 42 1/4m 2/7u 61 


ROHRFLOETE 61w 
DULCIANA 57 1/5m 61s 
4 OCTAVE 56 1/4m 1/4u 61s 
II GRAVE MIXTURE 1/4m 2/7u 122s 
1 TWENTY-SECOND 83 1/4m 2/7u Gls 
8 TRUMPET 4 1/4” 61mr 
CHOIR 3” (Expressive): V-8. R-8. S-8. 
8 GEIGENPRIN. 48 61 
MELODIA 61w 
VIOLA 60 61s 
V. CELESTE tc 60 49s 
4 FLUTE 61w 
FUGARA 62 61s 
2 PICCOLO 72 61m 
8 CLARINET 61 
Tremulant 
Couplers 8: G-P. C-P. G-G-4. C-G-16-8-4. C-C-16-4. 
Crescendos 2: C. Register. 
Reversibles 2: G-P. Full-Organ. 

In its former home the old Great 4r Mixture was all right 
in its larger room with the console at a distance; after trying 
several experiments in the new location I decided that it 
would lose too much at close range in a small house, with 
the tone necessarily subdued. Theory and results are some- 
times too far apart. So in place of that Mixture I have the 
Twenty-Second, and it adds just the right sparkle to be ex- 
tremely valuable. 

The Trumpet, by Johnson of course, has open shallots, is 
quite free & fiery, and furnishes an excellent top to full- 
Great; furthermore it blends excellently with the chorus. 
Dulciana is an Echo Diapason but has a bit more string. 
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BUILDING AN ORGAN: I 
Mr. Elsworth's Fifteenth, Twelfth, Octave, and Diapason of the Great, in 
his new home in Watertown, N. Y.; all pipes by Johnson. 


Rohrfloete is a beautiful example of this voice, with real 
character, soft tone, and not a trace of hoot. 

To complete the organ will require but a new console, as 
pipework for the Choir is already on hand. It will give the 
strings I want, plus a Clarinet; the Geigenprincipal is a splen- 
did voice, excellent for my Choir division. 

My equipment of tools is complete enough so that all the 
work connected with moving and rebuilding this organ in our 
new home I have done myself, in spare evenings for the 
most part. 


Recitals for Small Towns 
By CHARLES van BRONKHORST 


A "strictly amateur organist,” says he, ‘now with the army air forces" 


E very organist should make it 
his or her personal responsibility that the music-lovers of the 
community are given the opportunity to hear serious organ 
music regularly and frequently. Thanks to the growing num- 
ber of fine concert organists now appearing in this country, 
the organ is coming into its own. 

But, unfortunately, these organ artists are available only 
to the minority of music-lovers who find themselves in or 
near one of the larger music centers. What of the thousands 
who have never been able to hear an organ recital? In most 
cases the lack of such opportunity is not due to the absence 
of a suitable instrument but to a lack of interest on the part 
of local organists. Almost every community boasts among 
its churches at least one with an organ adequate for some 
sort of concert work. It is the organist’s duty to make the 
most of his talent and instrument, modest as they may be. 

Too many church organists consider their organ work as 
merely another job—Sunday services. The remainder of the 
week the job is forgotten, and with it their responsibility to 
the organ profession and the many potential lovers of organ 
music in their congregation and community. Not long ago 
a clergyman from one of the nearby valley towns told me 
that the usual organ selections in his church consisted of 


definitely inferior compositions, consequently the organ re- 
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flects a sameness that encourages indifference among mem- 
bers of the congregation. 

Any minister or music committee will be glad to approve 
an undertaking as worthwhile as an organ recital—in fact 
their enthusiasms will ordinarily be one of the primary factors 
in encouraging such an endeavor. By getting the various 
church groups to sponsor your recitals you will be able to 
turn over to them all responsibility for the necessary pub- 
licity, programs, etc. Your sole worry then is the program 
itself. 

It is wise, especially when beginning organ concerts in the 
smaller cities and towns, to obtain the assistance of some 
local music talent for the sake of variety and appeal. One 
of the most interesting arrangements is to feature a group of 
works for organ and strings. A number of fine works are 
available for varying combinations of strings with organ, 
several requiring only two violins and one cello. The Co- 
relli Trio Sonata in F as edited (and also recorded) by E. 
Power Biggs (Music Press Inc.) makes an excellent number; 
with it one also might program two or three of the fifteen 
‘Organ Sonatas’ by Mozart, several of which are scored for 
the same instruments. The Mozart Sonatas have also been 
edited by Mr. Biggs (Music Press) and are being featured 
on his programs this season. One will usually have little 
difficulty in locating at least three capable string players 
among the musical populace of any average community, and 
with the added incentive of performing something new and 
different they will welcome the opportunity of taking part. 

If you are fortunate enough to find yourself with a larger 
group of ready and willing strings, you will discover any num- 
ber of additional compositions and arrangements for such a 
group. Among these are Bach’s Sheep May Safely Graze, 
arranged for strings and organ (with two flutes ad lib.) by 
Mr. Biggs (H. W. Gray); a deeply moving work by Wal- 
ford Davies, Solemn Melody for Organ and String Orches- 
tra (Gray); Handel’s Concerto No. 5 for Organ and Or- 
chestra (strings, oboes, and continuo), now available in an 
American reprint (Associated) of the original. In a work 
such as the latter, one can always substitute another instru- 
ment for the oboe if adequate players are not available. 

If one is ambitious he may enjoy arranging one of the 

* 
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BUILDING AN ORGAN: 2 y 
And now the 8' Trumpet has been installed in front, with the 1' Twenty-second 


on its separate chest overtop the Fifteenth, and the Great 
ensemble is enriched and completed. 
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available solo editions of various unobtainable organ con- 
certos back to its more-or-less original scoring for organ and 
strings; I have done this with two Handel Concertos and the 
delightful Concerto No. 3 by William Felton. Particularly 
helpful in such work are the fine recordings of the original 
scores as played by Mr. Biggs with Arthur Fiedler’s Sin- 
fonietta. In addition to the Felton work, Concertos 10 and 
13 (The Cuckoo and the Nightingale) of Handel are avail- 
able on records by these outstanding artists. One will find 
it most interesting as well as profitable to see how authentic- 
ally he can duplicate the letter and spirit of these original 
works. 

After you have organized your group and obtained the 
music, it is most important that regular and frequent re- 
hearsals be scheduled, especially if your group is small and 
must play without benefit of a conductor. 

I introduced such organ and string music to a California 
community of about 12,000. The program was deeply ap- 
preciated, not because the organist or his fellow musicians 
were artists—quite the contrary, all were strictly amateur— 
but rather because the music itself had the appeal of beauty, 
freshness, and vitality. It was a new musical experience to 
most of those present, one which stimulated and rewarded 
their interest. The overwhelming approval of the music, the 
immediate demand for more of the same, and the complete 
interest evidenced by performers and audience alike, left me 
with a much brighter outlook for organ music. 

It is up to every organist to share this responsibility to the 
music-loving public. The professional concert organist is do- 
ing his part, but the rest of us must do ours. ‘fhe average 
church organist has a unique opportunitty in his church and 
community. His job is — even more difficult and im- 
portant than that of the professional concert artist, for he 
must give many of his listeners their first taste of organ music. 





MR. ELSWORTH'S OLD CASE 
of dummy pipes covering the tone-opening in the upper part of the door 
leading into the pipe-chamber in the organ's former home 
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MR, ELSWORTH'S NEW CASE 
with the same pipes more artistically arranged; pipes are of spotted-metal, 
natural finish; frame is of pine to match knotty-pine panels 
to cover the walls when such is again available. 
Whether they like it depends a great deal upon his foresight. 
in the selection of music and the way it is presented. It’s a 
big job, but an important one to all of us who would call ovr~ 
selves organists. 
A SAMPLE PROGRAM 

o. Bach, Prelude & Fugue Em 
o. Scarlatti, Pastorale 
o. Handel, Water Music Suite: Two Mvts. 
o-s. Felton’s Concerto 3 
o. Brahms, A Lovely Rose 
o. Bonnet, Romance sans Paroles 
o. Karg-Elert, Clair de Lune 
o. Weaver, Squirrel 
o-s. Corelli’s Sonata in F 
o-s. Mozart, Sonatas 9 and 15 
0. Boellmann, Priere a Notre Dame 
o. Bornschein, French Clock 
o. Clokey, Grandmother Knitting 
o. Widor, 5: Toccata 

The Author was organist; strings included four violins, 
viola, cello, and doublebass. 
a 


PHONOGRAPH RECORDING 
E. Power Biggs records Dupre’s Variations on a Noel 

Victor 12” redseal 11-9329 uses both sides and fills 
them too, with one of Mr. Biggs’ best examples of playing. 
It was not done on a small organ but on the big one in 
Harvard's chapel, with greater variety of registration, making 
the utmost of the variation form. In fact, the player’s work 
here may possibly be better than the composer’s, though a 
few of the variations are quite clever; yet when a variation 
is clever, the registration & playing make the most of the 
possibilities. Recording engineers are doing splendidly in 
capturing the resources of the organ, but we hope soon they 
will take the next step and adjust the dynamics so that the 
natural contrasts from pianissimo to fortissimo can be an 
actual part of the job; presumably there are still some diff- 
cult problems to solve before an engineer won’t crescendo 
an organist’s pianissimos or tune down his fortissimos. Any- 
way here’s real organ playing for anyone who wants it— 
T.S.B. 
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Installation of an Organist 


As done by the First Congregational, La Grange, Illinois 


Tuts service was used by the 
Rev. Thomas LeRoy Crosby, Oct. 6, 1946, at 4:30, installing 
G. Russell Wing. Complete service: 
Prelude: Jongen, Prayer 
Call to Worship: “Lead me Lord,” Wesley 

Processional Hymn, Ascription of Praise (antiphonal read- 

ing between minister and congregation), Gloria Patri. 
Anthem: “God be in my head,” Davies 

Installation of the Minister of Music: 

1. Welcome by D. W. Nordin, choirmaster of Grace 

Lutheran, representing LaGrange church musicians; 

2. Charge to Minister of Music; 
3. Charge to Choirs and Congregation; 
4. Prayer, and choral response directed by Miss Hazel 

Troeger. 

The Organ and Choirs, Mr. Wing playing and directing: 
Noble, My God Accept my Heart This Day 

Brahms, Deck Thyself My Soul With Gladness 

Bach, Rejoice Now ye Christians 

“Beautiful Savior,’ Christiansen 

Karg-Elert, Cathedral Windows 

Biggs, Thanks Be to God 

“This sanctuary of my soul,” Wood 

Prayer, Choral Response, Recessional, Benediction, Chimes. 

The following is quoted from the Rev. Mr. Crosby's Charge 
to the Minister of Music: 

“You are aware that your calling as minister of music of 
our Church places a two-fold responsibility upon you. First, 
you will lead us in our music appreciation and participation, 
and second, you will serve as one of the ministers of this 
Church. 

“I charge you therefore to be the very best musician within 
your power; 

“I charge you to be a student not only of the great master- 
pieces of music but of the masters themselves, that you may 
know not only the music itself but why it was written; 

“I charge you to know and love not only your music but 
your musicians, not only the Tom, Dick, and Harry of your 
choirs but also as many as possible of those of the congre- 
gation ; 

“I charge you to preach and teach through your playing and 
directing, about the nature and significance of worship, about 
human personality and how in launching out into the broad 
sea of the emotions in music one can become strong, in- 
tegrated, and free, about Christ and Him crucified and living 
forever, about the realization of an awareness of God; and, 
lastly, 

“I charge you to be strong in your own religious life; to 
be what you teach and preach.” 

And this Charge to the Choirs and Congregation: 

“To the members and friends of the choirs and this con- 
gregation, let me say that I believe this Church is now pass- 
ing a significant milestone in its history. For the first time 
we have a fulltime Minister of Music. We have called Mr. 
Wing to enlist, train, and guide the musical talent of this 
Church, and we have come here this afternoon to give him 
a royal welcome and to install him as one of the ministers 
of this Church. He is a young man of unusual ability and 
deep consecration and comes to us with a splendid record 
behind him. We must remember, moreover, that of himself 
he can do little or nothing here. He will need the closest 
cooperation of us all. 

“Therefore, I charge you who are members of the choirs 
to lend your talent and your untiring efforts to the music 
program of our Church; to share democratically with Mr. 
Wing in the development of the music resources of our 
Church; to be prompt, regular, attentive, reverent, coopera- 
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THE CONNSONATA 
One of the most beautiful adaptations of the organ console to operate an 
electratone; there are now known to be 15 electrotones designed or 
manufactured to date. Photo by courtesy of C. 

Ltd., manufacturers of the Connsonata. 
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tive, and loyal at all times; to sing not only with your voices 
but with your hearts and minds; and to dedicate the talent 
God has given you toward making the service and the fellow- 
ship of this Church beautiful, attractive, and deeply spiritual. 

“I charge you, the members and friends of this congrega- 
tion, to remember that a great church is a singing church; to 
lend your talent in the singing of the hymns; to seek to under- 
stand the beauty and the inspiration and the great spiritual 
truths the choirs and the congregation are seeking to reveal 
as they sing; to remember that singing is a great soul-search- 
ing experience and that if we are to sing or to enjoy music, 
we too must search our soul and turn more closely to God.” 
ADDENDA 

Though not a part of the service, a choir notice was 
printed in the Oct. 10 bulletin. The Church evidently prints 
twice weekly: 1. A weekly bulletin on Thursdays, a printed 
6x9 4-page affair devoted to everything of interest to the con- 
gregation; 2. The regular Sunday calendar, for this Sunday 
a 6-page 6x9, with the names of the full staff at the top of 
the first page. Following is the notice referred to: 

“When a child enters one of our choirs as a singer, that 
child’s mother automatically becomes a Choir Mother and a 
member of the Choirmothers Guild. We feel that if the 
child’s choir activity is going to help the child’s musical and 
character development, and also contribute to the life of the 
church, the understanding and support of these choirmothers 
are essential. Therefore the Choirmothers Guild will have a 
brief organizational meeting next Friday, Oct. 18, at 2:00, in 
the Church Assembly Room.” 

After living in La Grange seven weeks, Mr. Wing gives 
this report: The organ is a 3-36 Holtkamp installed in 1937. 
“There were three choirs when we came: Junior Choir (really 
juniors and junior-high boys and girls) with 40 members 
now; Highschool, now called Chapel Choir, with 27 mem- 
bers; and Adult, now Chancel Choir, with 38. We added a 
primary choir of 28 youngsters as probationers for the Junior 
Choir.” 


A Correction — and we Don't Like It 


© Paul N. Haggard took one look at the console photo on 
our July p.199 and said Not So. “I’ve just finished working 
on the organ in Boston Avenue Methodist, Tulsa, where I have 
serviced organs for many years, and the console looks too 
much like the Tulsa console not to be it.” Since we like 
console photos and are careful about them, we decided we'd 
pull a fast one on Mr. Haggard and make him blush. In- 
stead, he seems to be exactly right. After tracking down the 
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situation, the Office Sleuth discovered a photo claiming to be 
Pietro Yon at the Carnegie Hall console, and it certainly is 
not the console we said was Carnegie in our July. That July 
photo came originally from Geo. Kilgen & Son Inc. and they 
told us it was the Carnegie Hall console. It shows far far 
too many resemblances to the Tulsa console not to be it. The 
Carnegie console isn’t anything like it. Sorry. Our face red? 
Not in the least. We trust men & firms to be careful; don’t 
blame us if they are not. Carnegie was a most important in- 
stallation; what excuse could be offered for bungling the 
identification of a console so important as that, sent to the 
press for publication ?—Eb. 


Wedding Music — an Example 
By THEODORE STRONG, written by request 
Organist, Fifth Church of Christ Scientist, San Francisco 

The question of my judgment in wedding music 
can be answered by reporting a wedding I played this past 
summer. The bride was the granddaughter of the founder 
of the leading music house west of Chicago, the guests 
were to be of the finical type. The organ was a 3-46 
and I was to play a half-hour. Since music was only in- 
cidental, not the main feature, I selected a varied program 
that would please those who were employing my services; 
and to avoid monotony—an essential of prime importance 
in wedding recitalh—many cuts and abbreviations were 
necessary. 

I played this program, which I had first carefully timed 
to fit the need; keys are noted and also the time in minutes 
and fractions; music requested by the bride is marked *. 

Wagner, Lohengrin Prelude, in A, 1.5 minutes 

*Grieg, Ich Liebe Dich, in D, 1.5 

*Franck, Panis Angelicus, in G, 2 

*Liszt, Liebestraum, in G, 3 

*Beethoven, Sym.9: Choral, in G, 1 

Tchaikowsky, Melodie, in C, 1.5 (transposed) 

*Bach, From Heaven High, in F, 2.5 

Elgar, Salut d’Amour, in B-flat, 1.5 
Rubinstein, Romance, in E-flat, 2.5 
Boehm, Calm as the Night, in E-flat, 1.5 

*Beethoven, Pathetique: Andante Cantabile, A-flat, 2 

*Beethoven, Sym.5: Excerpts, in A-flat, 2.5 

*Wagner, Traume, in A-flat, 3 " 

*Chopin, Prelude, in A, 1.5 (on the Harp alone) 

*Debussy, Clair de Lune, in D-flat, 1.5 

Lemare, Chant de Bonheur, in D-flat, 1.5 

Schumann, Nocturne, in F, 1.5 
The bride was a few minutes late, so I added Mendelssohn’s 
On Wings of Song, in F, 2 minutes. The processional 
and recessional were Wagner’s Bridal Chorus and Men- 
delssohn’s Wedding March. That’s what people want at 
their weddings; that’s what I play for them when they ask 
it. During the actual ceremony the organ was silent. 

Guests included many persons prominent in music, and 
to show what such cultured people approve for wedding 
music I can report that I received many compliments on 
the choice of selections and my manner of playing them; 
the bride’s father went to the trouble of calling me again 
some weeks later to say once more how much they liked 
the organ music. 

Union scale for wedding fees specifies $7.00 for an hour, 
$9.00 for two hours; but the fees generally run from $10.00 
to $35.00. The usual fee might be $15.00 or $20.00 when 
a rehearsal is required, as it usually is, even though they 
never keep in step with the music no matter what tempo 
is set nor how long they rehearse. 

Playing for weddings is like the 57 varieties—no two 
are alike and requests vary from trite things to the D- 
minor Toccata. High churches never permit such secular 
things as “I love you truly,” “O promise me,” etc.; Cath- 
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olic churches even prohibit the Wagner and Mendelssohn 
marches. 

The majority of bridal parties prefer the melodic and 
quieter type of preludial music. Toccatas and sonatas, 
dashing up & down the keyboard, may be all right for a 
recital, but not for a wedding. When I receive a request 
for specific pieces, I usually analyze the thing a bit and 
base my decision on what I feel the majority would most 
enjoy hearing, rather than try to satisfy the whim of any 
one individual. A bit of tactful salesmanship can usually 
talk them out of an undesirable number; in a pinch you 
can get the minister to back up your arguments. 

In my opinion, the truly conscientious organist should 
play ball with the people who hire him, forget he is an 
Artist, and if they request Friml’s Indian Love Call and 
the wedding is in a church where such could properly be 
played, play it, and play it better than any other organist 
ever did, with all the colorful and appealing registration 
the organ is capable of. If he thinks more highly of him- 
self than of his public, let him refuse, for there is always 
some other organist just around the corner to fill the en- 
gagement and be grateful for the opportunity of making 
his music minister to his fellowmen. 


Wedding Music — Another Example 
By R. DEANE SHURE, also written by request 
Organist, Mount Vernon Place Methodist, Washington, D.C. 

I wish my reply might be one that would please the 
classic boys, but, being a good Methodist, I must tell the 
whole truth. We have a little chapel that is well suited to 
the ceremony. Last year I played for 140 weddings; so 
far this year (early October, 1946) I have played 90. My 
record for a single day is seven. 

Out of every hundred, 99 requested the three wedding 
songs—“Dawning,” “Because,” and “I love you truly.” 
“O promise me” runs a strong fourth. For about half 
of these weddings the bride sent her own singer. A 
rather large number of them sang Grieg’s “I love thee’; 
fewer sang the Bach-Gounod ‘Ave Maria.” 

In nearly every instance the bride or groom listed the 
numbers they wanted me to play for the guests before the 
ceremony. Most requests were for Schubert’s Serenade, 
Wagner’s Evening Star, MacDowell’s Woodland Sketches, 
Nevin’s Narcissus, and believe it or not, about one out of 
every ten wanted Berlin’s Always. Most of them named 
Liszt’s Liebestraum and Nevin’s Day in Venice. In only 
two instances during all of last year did the bride specifi- 
cally demand that I not use the old wornout wedding music. 

I have been asked more than once to play the Chopin 
Polonaise; if the organ had a few more octaves I'd like 
to try it. Now I take this attitude: When the bride & 
groom come to see me, or talk by phone which they gen- 
erally do, I always say, ‘Listen, lady, you get married but 
once—I hope—and you should have everything just as 
you want it.” I am sincere in that too. 

I can tell in nearly every instance, while playing the 
pre-ceremony recital, who requested what. The better 
music they request, the better behaved they are while wait- 
ing for the wedding party to appear. 

During the war a couple came to the Church and asked 
me if I would play for their wedding. They had been 
childhood sweethearts back home in the deep South. He 
had been sent to Washington on a quick mission and she 
was employed here. I asked them how many guests they 


expected. 
“None,” they replied. ‘“There will be no guests and no 
attendants. Just us two.” 


They wanted me to play all the old wedding music. 
Fifteen minutes before their wedding they came into the 
little chapel, closed all the doors, sat on the back seat, 
holding hands, and never moved until I had finished. 
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In which the members of the profession and industry speak for them- 
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selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Elusive Truth & Beauty 


First this month, my thanks to 
those who answered my letter of Oct. 28 on the acceptance or 
rejection of certain products in our advertising pages. We 
do not know if we are being moral or conceited, sensible or 
silly, in the stand we have heretofore taken, no matter how 
much money it has cost us. But we do know that making 
money for ourselves has never entered as a factor; and that 
is definitely silly, would you say? Anyway when all the 
answers are in and we have had time enough to try to think 
clearly on any new viewpoint introduced, a report will be 
given in as full detail as seems advisable in these pages. 

The function of advertising, especially in such pages as 
these, is to win friends and influence people. Selling is not 
the direct aim; selling is the business of the salesman, if it’s a 
complicated product like an organ, or of the product itself, if 
it’s a new piece of music. An advertising message implies 
ptide. No organbuilder would try to improve his future by 
advertising his product in these pages unless he was not only 
proud of the product but personally sure it was quite a su- 
perior product compared to the organs built in other factories. 

Truth in advertising? What is truth? Pilate asked that 
question two thousand years ago and never got an answer. 
But the answer was rather obvious. In his case, and perhaps 
often in ours, truth is the moral decency to stand fast in one’s 
convictions in spite of every effort to influence the decision in 
some opposite way. Pilate crucified the truth by letting the 
mob of Jewish politicians & rabbis have their way in spite of 
his own inner conviction that they were frauds blinded by 
jealousy. 

(‘“Hey,” said our linotyper when he read that statement, 
“the Jews did not crucify Christ; it was the Roman poli- 





SANCTUARY CHOIR 
sings at 11:00 a.m. service in Mount Vernon Place Methodist, Washington, D.C., 
one of R. Deane Shure's five choirs. 


ticians.”” Thanks, Pal; could be. Anyway I’m happy to find 
something else to blame on the politicians.) 

We are rather proud of the advertising our magazine does 
not carry. We don’t want incompetent builders to use these 
pages in an effort to gain a welcome for salesmen of organs 
that can’t measure up. In the first place, we think too much 
of that difficult & elusive Truth, and in the second place we 
don’t want anyone to impose on our readers. Newspapers 
and the radio are the better channels for fraudulent adver- 
tising. We think the organ world, that discriminating part 
of it served by T.A.O., can get along better without it. And 
so in former years we have been rejecting it. 

Mr. LaBerge had a full house in Carnegie 
Hall Oct. 23 when he presented Mr. Mischa Elman in a 
violin recital there, but he would get no such thing if 
he offered an organist, even though some of his concert 
organists now are completely the equal of Mr. Elman in all 
details of technic, artistry and repertoire. That could not 
have been true of any organist compared to any top violin- 
ist twenty years ago. We must be either prejudiced or 
ignorant if we can’t see the truth of it today. 

In program material Mr. Elman did not choose to offer 
anything more appealing in violin literature than organists 
generally offer in organ literature. A few days later I 
attended an organ recital and the organ literature, while 
all of classic quality, was more appealing than the violin 
program. 

Presumably Lynnwood Farnam was the first concert or- 
ganist to break with tradition and try to make organ music 
attractive. It is doubtful if any organist before him ever 
worked as hard as he did. But after Mr. Farnam paved 
the way and showed how, a few did work hard. I think 
from the tremendous perfection of his technic Mr. Carl 
Weinrich either worked harder than Mr. Farnam or he 
had a greater native genius. 

But then things began to change with a rush and we 
found several organists doing things in organ recitals never 
before imagined for the organ or heard from any source 
lower than full orchestra. To what these players have 
shown, we need only add a better sense of concert values in 
repertoire. We not only take ourselves too seriously but 
we continue to take European composers too seriously. 
The combination is disastrous. 

Will it be a Merry Christmas for you? 
For myself I know that my former Christmases some dozen 
years ago were made much more beautiful for me because 
of the lovely Christmas carols we prepared for our Christ- 
mas services. Dr. Clarence Dickinson was the first to 
make them available to Americans. Actually he revolu- 
tionized our conception of Christmas musicales. The 
world owes him a debt on that score it will never be able 
to pay. 

For the heathen members of the organ profession let. 
me rehearse the facts. There were four men who claimed 
to have known all about Christ and who left written rec- 
ords of His life and teaching. Not a page of those records 
has been preserved, but copies of copies of copies, down 
to the hundredth cousin, I presume, have been preserved. 
and finally we got an English translation of these copies of 
copies. Of the four men who wrote, Matthew. and Luke 
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report the lovely story of the birth of Christ, and it is 
from their reports we get the texts for our Christmas an- 
thems. Mark and John entirely ignore the story as of no 
consequence. In fact Christ Himself ignores it too, for 
never once did he refer to it, so far as these four friends 
of His report. 

Yet for imperishable beauty, that story still stands su- 
preme and unquestionably will so stand for all time. What 
a chance it gives the church organist at Christmas time. 
There is no orator in all the land capable of recounting 
that story as touchingly as our heritage of Christmas carols. 
It would be a soothing balm on over-worked hearts & 
bodies if all of us would pack into our Christmas pro- 
grams all the beauty we can find. And there is so much 
of it. 

A Merry Christmas, everybody.—T.S.B. 


Does He Mean You? 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





ln the Saturday Review of June 
29, 1946, was a provocative article by Paul Henry Lang, 
Church Music—What’s Left of It. While I do not take 
too seriously all that is written, especially by the musicolo- 
gists, this was a piece of writing to challenge the attention 
of church musicians generally. The gist of the blast 
against church music as it exists today was epitomized in 
his opening paragraph: 

“It is a most curious fact that in our vastly expanded 
musical life, church music, once the greatest pillar of the 
art of music, has been relegated to the lowest regions. 
The average church choir of today is poor, the small-town 
choir abominable; among the thousands of organists, the 
true artists can be counted by the dozen; and as to the 
soloists, who sing THE ‘Ave Maria’ or fiddle the Air for 
the G-String, we had better say nothing. But it is the 
music itself which is most baffling, even to the hardened 
psychologist and historian of music.” 

There followed a survey of church music, from plain- 
chant, through the baroque, the German Protestant, and 
the Elizabethan, to the opening of the present century 
when ‘church music had sunk to the lowest level in his- 
tory.” We recognize the truth of that statement. Un- 
fortunately, few contemporary composers have found much 
to interest them in writing music for the church. 

The reasons are not too difficult to locate. It is a fact 
that most church musicians are woefully deficient in music 
training. Dr. Lang says this education of the church mu- 
sician is “admittedly the poorest.” When he says that 
“Protestant church music is not taught systematically ex- 
cept in a few of our leading theological seminaries” we 
are impelled to contradict. Anyway, is that sort of an in- 
stitution the place one would expect a thorough musical 
training? 

It may be that theological theories, knowledge of litur- 
gical history and practises, and philosophical speculations 
have some value for church musicians; nevertheless the 
church musician is first of all a specialist in an art which 
requires a high degree of technical skill and particular un- 
derstanding. I hardly think seminary teaching is the 
answer at all, in spite of the possible exceptions one might 
mention among theological institutions. 

Church choirs are pretty bad in the majority of cases. 
The singer-director is generally a failure. To begin with, 
his musicianship is so weak that most of the cardinal sins 
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sings at 9:00 a.m. service in Mount Vernon Place Methodist, Washington, D.C., 
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of music performance are committed with prodigal non- 
chalance; lacking the organist’s understanding of polyphonic 
music, he indulges in practises which appeal to him pri- 
marily as a singer. 

The organist-director often lacks the vocal approach 
which is vital to effective choral music; in all too many 
cases he is not good enough to assume the double duty of 
playing and directing. 

Nor do I believe the multiple-choir system adds much 
to the music program of any church. Commendable as 
the children’s choir may be, it is a questionable project 
both musically and as a feeder for the adult choir later. 
Good singers will be attracted to a good choir on the basis 
of becoming a member of a fine singing organization. 

As has often been said in these columns, the best choir 
is the paid choir; at least four good solo voices that can 
be depended upon are highly desirable in every choirloft. 

What Dr. Lang said about church music is too largely 
true. The fact that one can find the other music profes- 
sions teeming with mediocrity does not lessen our respon- 
sibility toward a better educational program for the church 
musician. In my experience few pianists, violinists, sing- 
ers, or others are actually first-class, yet organists might 
note well one of Dr. Lang’s closing remarks: 

“The average church musician’s ignorance of the nature 
and role of his art in religious services is surpassed only 
by his pastor’s unconcern.” 

Does ‘any of this mean you?—R.W.D.. 


Dupre Prepares for a Recital 
By Donald D. Kettring, in the bulletin, First Congregational, Columbus 
Most recitalists like to get in a day’s practise on a 
strange organ and resent any intrusion. Mr. Dupre, de- 
layed by a late train, did not arrive until 2:00 on the day 
of his recital. He made a leisurely appearance at the 
Church, and we ushered him to the console; but before 
looking at the organ he caught a glimpse of the west 
chancel window, and with that he moved out into the 
nave and admired the beauty of the windows. 

We heard very little of what one would call practising 
that afternoon. He did not have a note of written music 
with him—nor did any appear the whole day. His time 
evidently was spent in setting up combinations, for on 
going to the organ the next morning I found all 48 com- 
bons had been changed. 

After his late start at the organ we were careful to guard 
him against interruption, but something happened to the 
thermostat in the Solo Organ chamber. which sent the*heat 
up to 85 and thus made the pitch vary considerably from 
the rest of the organ. The tuners came and we hurriedly 
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HOORAY FOR THE DAILY OKLAHOMAN! 
This fullpage tribute to the organist was published in the Sunday Oct. 6 issue 
of the Daily Oklahoman, Oklahoma City, Okla., and spotted for T.A.O. 
by Paul N. Haggard; the organists: Don Drake, Dana L. Griffith, 
Mrs. J. S. Frank, Mrs. Everett Curtis, and Dubert Dennis. 


tried to correct the situation, but the least perturbed of 
any was Mr. Dupre himself. In fact, when the tuners ar- 
rived he asked permission to examine the organ chambers, 
and explore the organ he did. The swellshades and con- 
trols, which in this organ are especially well designed, in- 
terested him and he made a sketch of the mechanism. 

He was apparently unconcerned about the interruption 
of his practise time and told the tuners he would be back 
ten minutes before the recital and they could tell him 
then whether or not the Solo division was playable. 
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Bach Reports on Twentieth Century 
By ROLAND DIGGLE, Mus.Doc. 

Scene, the organ room of the Great Beyond; in 
one corner Rheinberger is busy with his 1,067th Organ 
Sonata. At the Hammond imitation-organ Lemare is 
teaching Buxtehude his Andantino in D-flat. Guilmant, 
Vierne, Best, and Frescobaldi are playing bridge under 
the grand piano. At the organ J. S. Bach, just returned 
from a sabbatical year on Earth, is trying to play Virgil 
Fox’s arrangement of his Come Sweet Death. 

Guilmant speaks. “What in damnation (pardon me, Mr. 
Angel) is that, J. S.?” 

Bach: “Don’t you recognize it, Alec? That’s my little 
melody done up in modern style. You should hear this 
guy Fox play it on a juicy organ; it sounds swell (pardon 
me, Mr. Angel). It makes a big hit with the customers. 
You know that stuff I used to write, Alec, while I was 
waiting for the kiddies to get down for breakfast? The 
organists down there talk of it as though it were great 


music. Shucks, old Hesse could have done as well.” 
Vierne: “How did you find the boys down there, J.S.?” 
J.S.:_ “Well, Louis, they are a rummy bunch but I sup- 


pose the same was said about us. If only they would not 
take themselves so seriously. To hear them talk, you'd 
think the whole realm depended on their educating the 
public to like the music they play. They wouldn’t dream of 
playing music the public could enjoy. Heavens no, they 
must educate the public. They play my stuff to death. 
Some of them even play that tripe that was written before 
I was born—and so help me, they do it with a serious face 
and charge a fee for it.” . 

Best: “Well, I say Old Top, did you hear any good 
playing—you know, the kind I used to give them?” 

Bach: “Why, Best, there are kids down there who can 
play rings around you with one arm in a sling. I heard some 
amazing playing, the sort of stuff that makes you realize 
the organ is a musical instrument after all. Some of it, I 
must say, I found very ugly; the music being written today 
can sound like—(pardon me, Mr. Angel). I was sorry to 
hear my own music played so fast. I asked one chap why 
he did it and he said, ‘Well, if I do not play it faster than 
the last man that was here, the organists will not think I 
am good.’ I asked him if he did not think the audience 
would enjoy it more if they could follow it, but what he 
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said about an audience I must not repeat before these nice 
Angels.” 

Rheinberger, Lemare, Guilmant, in chorus: “Do they ever 
play any of our music now?” 

Bach: ‘Boys, I hate to hurt your feelings, but your 
music is as dead as you are. Once in a while, one of these 
mighty gentlemen will let his hair down and play one of 
your worst things, but he does it only when the people 
paying the bill demand it. They also play some music by 
native composers, but this is done only in the town where 
the composer lives. Hey, move over there, Buxtehude, 
and let me have a go at that Hammond.” 


Monthly Plan for Services 
In St. Stephen's Episcopal, Wilkinsburg, Pittsburgh, Pa. 

The rector and his organist have planned their general 
service outlines for the year, each month to follow this 
basic idea for its four or five Sundays: 

1. 11:00—Choral communion with sermon; when high 
feast-days fall on Sunday, morning prayer precedes choral 
communion, through the Te Deum. No anthem. Organ 
or choral offertory. 7:30—Choral litany in procession, 
sermon, and anthem. 

2. 11:00—Morning prayer and spoken litany, sermon, 
and anthem. 7:30—Evening prayer and sermon; after the 
third collect, the Decalogue is used, with choir singing the 
Kyrie; anthem. 

3. 11:00—Morning prayer, talk to the children, and ser- 
mon. This is especially a children’s service, planned for 
children, with simple music; the sermon is delivered after 
the children have been dismissed. 7:30—Evening prayer, 
sermon, one or two anthems; occasionally this service is 
given to the choral society for a musicale. 

4. 11:00—Morning prayer; sermon; Te Deum chanted 
by congregation; anthem. Chanting the Te Deum has 
proved a boost for congregational interest in better partici- 
pation. 7:30—Choral evensong, sermon, anthem, and, usu- 
ally, festival settings of the canticles. 

5. 11:00—Morning prayer, sermon, anthem. 7:30— 
Evening prayer, sermon, one or two anthems. 

Rector is Dr. William Porkess, organist George Norman 


Tucker. Church choir numbers about 27 boys and men; 


the choral society numbers 25 mixed voices. 

“This shows what can be done,” says Mr. Tucker, “in a 
live sone having two services a Sunday; none of the serv- 
ices becomes tiresome due to excess repetition. The sched- 
ule offers a variety of services to meet the needs of the 
people, yet carries out a plan of education revolving around 
the great wealth of materials offered” in the Episcopal 
prayerbook. 
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HE BUILT IT HIMSELF : 
Leonard Moxham, of Holy Trinity Cathedral, New Westminster, B.C., built this 
console for himself and it's all of 434'' wide; there are no 
moving parts but the keys are so small they had to be 
handled on the point of a needle to place them. 
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During the Year About 
to Close, The Wicks Company 


has brought to you through the medi- 
um of its advertisements, a fairly 
comprehensive picture of the product 
it builds. These, of course, have nec- 
essarily been brief commentaries on 
the component parts of a Wicks 
Organ, and consequently the reader 
may desire further detailed informa- 
tion on one or more of these features. 


This may be had promptly on request. 


1947 will usher in a completely new style of 
advertisements which we feel you will find 


interesting and informative. 
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pro proven the te first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


DR. ROBERT BAKER 

*First Presbyterian, Brooklyn 

October Services 
*Bach, Fantasia & Fugue Gm 
Let this mind be in you, Beach 
O Lord most holy, Franck 
*Purcell, Trumpet Voluntary 
Tartini, Aria 
King of love, Bairstow 
People victorious, Parker 
Look upon the fields, Willan 
*Franck, Chorale Am 
Praise, Rowley 
b. O God have mercy, Mendelssohn 
Beloved beware, DeLamarter 
*Purcell, Voluntary 100 
Bach, We All Believe 
Immortal Invisible God, Thiman 
Awake my heart's beloved, ar.Dickinson 
s. Savior sweet Jesus, Hildach 

DR. CYRIL BARKER 

*First Baptist, Detroit 

October Services 
*Dowland, Lacrymae Paran 
We praise Thee, Arensky 
We pray to Thee, Drozdof 
s. I will lift mine eyes, Nevin 
Sweelinck, Fantasia Echo Style 
**Bach’s “Sleepers Wake” 

*Crist, Celestia 

s. Song of Redemption, Protheroe 
In the night Christ came, Cain 
Arne, Int. & Allegro 

*Wagner, Lohengrin Prelude 

O God our Help, ar.Cain 

s. Effectual fervent prayer, Curran 
Built on a Rock, Christiansen 
Weber, Jubilee Overture 
*Zimmerman, In the Cathedral 
Rejoice in the Lord, Darke 

s. With silent lips, Van Dyke 

j. Let the meditations, Emerick 
Silver, Jubilate Deo 

**Darke’s “The Sower”’ 

Oct. 13 the evening service was a “hymn 
pilgrimage with Rev. Boyd conducting a tour 
to the birthplace of great hymns.” For the 
Oct. 20 119th anniversary service the minis- 
ter wrote the text and Dr. Barker the music 
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for a special hymn printed for and sung by 
the congregation. Organ is a 3-50 Moller 
installed in the chancel in 1938; chancel 
choir numbers 40 adults; carol choir 25 
juniors. 
DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
October Services 
*Sowerby, Sacrament of Unity 
These things the seer Isaiah, Luther 
Jesus Christ our strong salvation, Huss 
Purcell, Psalm 100 
*Weinberger, Hear O Israel 
Commandments of God, Calvin 
Blessed is the man, Rachmaninoff 
Bach, The Ten Commandments 
*Parker, Son.1: Allegro; Andante. 
Lord is my Light, Parker 
Thy will be done, Wolf 
Nichelmann, Largo 
*Huber, O Lord to Whom 
I will mention, Sullivan 
Save and keep O Lord, Scheremetieff 
Howells, Sing to the Lord 
CATHARINE MORGAN 
Haws Avenue Methodist, Norristown 
October Anthems 
Tschesnokoff, Salvation is created 
j. Lynes, Lift up your heads 
Franck, Psalm 150 
Wood, Twilight shadows fall 
Jones, Saints and angels 
Farmer, Great and marvelous 
Hodges, I will love Thee O Lord 
Foote, Still with Thee 
Lutkin, Benediction 
Mendelssohn, Cast thy burden 
Cain, O Thou in Whose presence 
Mozart, Adoramus Te 
Jones, God is a Spirit 
b. Jude, Onward Christian soldiers 
g. Buck, My Father for another night 
The organ is a 4m Moller over the 
chancel, with Echo in the rear gallery; there 
are four choirs: adult, highschool, boys, and 
girls. 
THEODORE SCHAEFER 
*Covenant Presbyterian, Washington 
October Services 
*Tournemire, Communion 
Jesu Word of God, Gounod 
How beautiful, Harker 
**Psalm 74, Schutz 
Psalm 121, Schutz 
Creation, Billings 
Be glad then America, Billings 
Shepherds of Delectable Mountains, 
iams 
*Couperin, Maestoso 
Psalm 74, Schutz 
Praise my soul the King, Andrews 
*Mottu, Tables of the Law 
s. Praise, Posamanick 
King’s Highway, Williams 


Will- 
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*Reger, Te Deum 
Sing unto the Lord, Purcell 
I lift mine eyes, Schutz 
I looked and behold, Willan 
Organ is a 4-59 Moller installed in 1937; 
volunteer chorus of 45 with quartet of paid 
soloists. Says a note on the calendar: 
“The social hour, a time which follows 
the morning service, and during which cof- 
fee is served, presents the opportunity to 
you to revitalize your association with your 
fellow Christians of this Church and to meet 
our guests of the morning. Visitors especial- 
ly are invited to join with us that we may 
better make your visit with us a pleasant 
one.” 
DR. DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
October Services 
*Service, A. J. Eyre 
Draw nigh to God, Harwood 
**Magnificat, Willan 
Elijah, Mendelssohn 
Bach, Fanfare Fugue C. 
*Benedictus es Domine, Means 
I bind unto myself, Burke 
**Magnificat E, Whitfeld 
Elijah, Mendelssohn 
Sowerby, Comes Autumn Time 
*Benedictus es Domine, DeCoster 
Whatsoever is Born, Davies 
**Magnificat Bf, Stainer 
Elijah, Mendelssohn 
Andriessen, Toccata 
*Te Deum, Titcomb 
If any man hath not, Davies 
**Magnificat G, Wood 
Elijah, Mendelssohn 
Vierne, 3: Allegro Maestoso 
G. RUSSELL WING 
*First Congregational, La Grange 
September and October Anthems 
Wesley, Lead me Lord 
Shaw, Worship 
Davies, God be in my head 
Jacob, The Lord’s my Shepherd 
Holst, Turn back O man 
Palestrina, O Holy Father 
Elgar, As torrents in summer 
Malin, Let all the world 
Candlyn, Christ whose glory 
Sowerby, I will lift up mine eyes 
Christiansen, Beautiful Savior 
Mackinnon, Bread of the world 
Scholin, God is a Spirit 
Shaw, With a voice of singing 
Wood, This sanctuary of my soul 
Dickinson, Beneath the shadow 
Rachmaninoff, Lord of Hosts 
Brahms, Create in me O God 
Bach, Jesu Joy of man’s desiring 
This represents Mr. Wing’s first two 
months of work with his new church. 
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ysl, RECITALS 
Saas ira Confined to programs of special 
“=== _ character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 
DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
*Campra, Rigaudon 
Bach, Fugue on Corelli Theme 
DeLamarter’s Suite 
Widor, Romaine: 2 mvts. 
Vierne, Divertissement 
Elmore, Autumn Song 
Hollins, Andante D 
Beethoven, Rondino; Turkish March. 
Stoughton, By a Shady Pool 
Sibelius, Finlandia 
*Boellmann, Fantasy Dialogue 
Dunhill, Cantilena Romantica 
Bach, Comest Thou now Jesu 
Prelude & Fugue Em 
Matthews, Passing of Summer 
Pasquet, Arioso; Patapan. 
Leach, Casual Brevities: 3 mvts. 
Wentzell, Washerwomen by Seine 
Kemmer, Deep River 
Hendriks, Toccata 
E. POWER BIGGS 
Church of Messiah, Montreal 
For Casavant Society 
Liszt, Prelude & Fugue on Bach 
o-t. Purcell, Voluntary; Trumpet Tune 
and Interlude; Sonata. 
Vivaldi, Concerto 
o-t. Frescobaldi, Ricercare 
o-t. Homilius, Prelude 
Haydn, The Musical Clocks 


William H. Barnes 


MUS. DOC. 








Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Author of 
‘Contemporary American Organ’ 
(Four Editions) 


1112 South Wabash Avenue 
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o-t. Purcell, Trumpet Tune; Voluntary on 
Doxology; Trumpet Voluntary. 
Liszt, Ad Nos ad Salutarem 
Roger Voisin was trumpeter. 
VIRGIL FOX 
Riverside Church, New York 
Purcell, Trumpet Tune 
Titcomb, Scherzo 
Boyce, Ye Sweet Retreat 
Mozart, Fantasy 
Vierne, Clair de Lune 
Dupre, Prelude & Fugue Gm 
Mendelssohn’s Sonata Fm 
Bach, Come Sweet Death 
Prelude & Fugue D 
*EDWARD A. HILLMUTH 
St. Peter’s, Essex Fells, N.J. 
Borowski’s Sonata 
Boellmann, Ronde Francaise 
MacMaster, Marche Nocturne 
Bach, Toccata & Fugue Dm 
Dubois, Chant Pastorale 
March Triomphale 
A soprano and a bass soloist assisted by 
singing 8 numbers. 
EDWIN ARTHUR KRAFT 
First Methodist, Cleveland 
Reger, Three Choralpreludes 
Weitz’ ‘symphony’ 
Beethoven, Minuet 
Bach, Prelude & Fugue G 
Dethier, Scherzo; Allegro Appassionato. 
Elgar, Andante Espressivo 
Vierne, Impromptu 
Foote, Pastorale 
d’Antalffy, Sportive Fauns 
Rachmaninoff, Serenade 
Whitlock, Scherzetto 
Van Hulse, Toccata 
JOHN M. LEWIS 
Fountain Street Church, Grand Rapids 
Pachelbel, Toccata Em 
Frescobaldi, Toccata 1’Elevazione 
Muffat, Toccata 
Bach, Two Choralpreludes_ 
Fantasia & Fugue Gm 
Lesur, In Paradisum 
Vardel, Skyland 
Willan, Int.-Passacaglia-Fugue 
FREDERICK C. MAYER 
Cadet Chapel, West Point 
Rinck, Lord Jesus Turn to Us 
Tchaikowsky, Barcarolle 
Dupre, Cortege & Litany 
Wagner, Pilgrims Chorus* 
Guilmant, Elevation Af 
Gounod, Sheba: March Cortege 
ROBERT W. MORSE 
St. Peter's, Bennington 
Guilmant’s Sonata 1 
Woodman, Elegie 
Bach, Pastorale 
Widor, 3: Scherzo 
Reger, Benedictus 
Handel, Air; Hornpipe. 
Benoit, l’Ascension du Seigneur 
Milhaud, Pastorale 
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Widor, 5: Toccata 
JOHN H. SUMMERS 
First Methodist, Little Rock 
Marcello, Psalm 19 
Bach, God’s Time is Best 
In Thee is Joy 
Prelude & Fugue D 
Jongen, Chant de Mai 
Franck, Chorale Am 
Bridge, Adagio E 
DeLamarter, Fountain 
Coke-Jephcott, St. Anne Toccata 
HARRISON WALKER 
St. Andrew’s, Wilmington 
*Stebbins, In Summer 
Mendelssohn, Son.1: 2 mvts. 
Titcomb, Prelude Am 
Farnam, Toccata 
*Reger, Benedictus 
Pasquet, Arioso 
Boellmann, Gothic: 2 mvts. 
Whitlock, Fidelis 
*Handel, Thanks be to Thee 
Yon’s Sonata Romantica 
These are from a set of six November 
noonday programs. 
CLARENCE WATTERS 
Cadet Chapel, West Point 
Bach, Fantasia & Fugue Cm 
Sonata 1 
Handel, Con. 1: Largo; Andante. 
Couperin, Benedictus 
Clerambault, Prelude 
Franck, Chorale E 
Widor, Scherzos (4th & 1st) 
Gothique: Finale 
Dupre, Berceuse; Prelude & Fugue Gm. 
JULIAN R. WILLIAMS 
Christ Church, Hartford 
Bach, Prelude & Fugue Am 
Couperin, Benedictus 
Handel’s Concerto 5 
Reubke, Sonata excerpt 
Sowerby, St. Vincent Prelude 
Dupre, Three Versets 
Schroeder, Fairest Lord Jesus 
Weitz, Regina Pacis 
Oldroyd, Liturgical Prelude 
Mulet, Thou Art the Rock 
PAULINE YOUNG 
Wanamaker’s, Philadelphia 
Debut Recital, Oct. 23 
Marcello, Psalm 18 
Bach, When Thou Art Near 
Oh Thou of God the Father 
Christ Lay in Bonds of Death 
Toccata & Fugue Dm 
Dupre, Op.29: Jesus Comforts; Jesus Dies. 
Widor, 5: Toccata 


EARL R. LARSON 

finished his first. 25 years with the First 
Methodist, Duluth, Sept. 29, and was honor- 
ed not only by words but by a very few 
very choice words written on a check sing- 
ing the tune of twelve hundred dollars. 
Nice? 
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Victor Album No. 961 
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BACH’s Organ Music (Passacaglia, etc.) 
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REUBKHE'’s prodigious 94th Psalm Sonata 
SOWERBY’s great modern Organ Symphony Victor Album No. 
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E. POWER BIGGS’ 
recorded performances 
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GRANVILLE BANTOCK 
died Oct. 16 in London. He was born Aug. 
7, 1868, in London, studied music with Cor- 
der in the Royal Academy of Music, and was 
famous in England as teacher, conductor, 
composer. At one time he was editor of the 
New Quarterly Music Review; in the 1890's 
he toured America as light-opera conductor, 
returning in 1934-7 on business connected 
with the examinations of Trinity College of 
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JOSEPH G. ESTEY 

died Oct. 14 of a stroke in Brattleboro, Vt., 
as announced in these pages last month; he 
was 49 years old. Not many facts are 
available about Mr. Estey or his ancestors, 
but his great-grandfather Jacob Estey, a 
plumber, started the Estey ‘Organ’ Company 
to build harmoniums, later adding pianos, 
and finally organs; when Jacob Estey died 
in 1890 he left the business to his son 
Julius Estey who in turn left it to his son 
the late Jacob Gray Estey who died in 1930 
and whose two sons continued the business. 
Joseph G. Estey interrupted his course in 
Amherst College to join the ambulance corps 
in the first worldwar, serving in the marine 
air corps when America finally got into the 
struggle. He was more interested in golf 
than in music-instrument making and won 
the local championship thirteen times; in 
1924 he was state amateur champion and 
played that year in the national tournament. 
He is survived by his widow, two daughters, 
and a son. His brother Jacob P. Estey con- 
tinues the business. 


JOHN S. HALL 
died Oct. 24 at his home in St. Joseph, Mo., 
aged 88. He was born in East Hampton, 
Conn., studied in the New England Con- 
servatory, taught in various eastern colleges, 
and went to Missouri for similar teaching 
activities. For many years he was choir- 
master in the First Congregational and 
Temple Adath, St. Joseph. 
DR. J. CHRISTOPHER MARKS 

died Oct. 13 in the Home for Incurables, 
New York, as reported in these pages last 
month. He was born July 29, 1863, in 
Cork, Ireland, first studied with his father, 
organist of Cork Cathedral; was boychorister 
there from 1871 to 76; went to Armagh to 
study with an uncle; entered Trinity Col- 
lege, Dublin, in 1881, studying with R. P. 
Stewart. In 1883 he became organist of St. 
Luke’s Church, Cork, leaving in 1902 to 
become organist of St. Andrew’s Church, 
Pittsburgh, and in 1904 he became organist 
of the Church of the Heavenly Rest, New 
York City, from which he retired with pen- 
sion in 1929 as organist emeritus. In re- 
cent years he made his home in Brooklyn. 
His first wife died in 1900 and his second 
in 1929; he is survived by two sons and a 
daughter. New York University gave him 
his Mus.Doc. in 1908. He was a 33rd de- 
gree Mason and played in lodges for many 
years. His fame throughout America is 
based on his church music, chiefly anthems, 
with one simple but genuinely beautiful 
piece of organ music, Moonlight on the 
Lake, published by Presser. Probably every 
normal choir in all America has sung his 
anthems, all marked by melodic grace and 
charming simplicity. He was socially in- 
clined, associated with all organistic frater- 
nities, and had innumerable friends. In re- 
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cent years he was confined to his room, a 
physical invalid, but mentally and musically 
as live as ever; in fact some of his anthems 
came to print as late as the end of last year. 


SIGISMUND STOJOWSKI 
died Nov. 5 in his home in New York. He 
was born April 8, 1870, in Strzelce, Poland, 
studied piano under the famous teachers of 
his day, including Paderewski, came to 
America in 1906 to teach in the Institute 
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of Musical Art, became a citizen in 1938. 
He wrote songs, orchestral pieces, piano con- 
certos, etc. He is survived by his widow 
and three sons. 


KILGEN ORGAN CO. 
announce installation of the following 2m 
Kilgens during the past two months: 

Anniston, Ala., Sacred Heart. 

Hicksville, N.Y., Trinity Lutheran. 

Hinsdale, Ill., Redeemer Lutheran. 

Honolulu, Hongwanji Mission. 

Mt. Vernon, N.Y., Immanuel Lutheran. 

Pauling, Ohio, St. Joseph’s R.C. 

St. Joseph, Ill., Church of Christ. 

St. Louis, Oak Hill Presbyterian. 

St. John of Nepomuk R.C. 

Sinsinawa, Wisc., St. Clara Convent. 

The WHAS station is having a new home 
built and has contracted with Kilgen to en- 
large the 4m built for it in 1938, the work 
to be done in about a year. 


MOLLER CONTRACTS 
are announced as follows, the first figure 
giving the number of voices, the second 
stops: 

Bern, Ind., First Meth., 32-51. 

Bridgeton, N.J., First Presb., 25-34. 

St. Louis, St. John’s Evang., 23-34. 

Spartanburg, S.C., Advent, 24-39. 

Zeeland, Mich., First Ref., 19-40. 

Minneapolis, Minn., Joyce Memorial Meth- 
odist’s 3-30 was dedicated Oct. 15 in recital 
by Dr. Wm. H. Barnes. 


A. G. O. 
Dr. Harold Vincent Milligan has been named 
national secretary succeeding Ralph A. Har- 
ris who has moved to Providence, R.I. 

DR. FRANK B. JORDAN 
dean of the College of Fine Arts, Drake 
University, has been forced to reject many 
of the applicants for the organ department 
during the past six semesters because only 
three organs were available and o.p.a. in- 
terference prevented the purchase of more; 
thus Dr. Jordan continues to have a full 
house in his organ department just as he 
formerly did in Illinois Wesleyan. 

ANDRE WEHRLE 
has been appointed to the organ faculty of 
the University of Colorado; a Mus.Bac. of 
DePauw University, his former positions in- 
cluded First Presbyterian, Fort Wayne; City 
Methodist, Gary, Ind.; and finally two years 
with the army in Europe, continuing his 
music studies in Chicago University when 
released. 

JAMES WOMBLE 
of St. Paul’s Episcopal, Lynchburg, Va., has 
been appointed to Riverside Park Methodist, 
Jacksonville, Fla., where he will develop the 
multiple-choir system; he is a pupil of West- 
minster Choir College and Peabody Conserva- 
tory. 

W. RICHARD WEAGLY 
of Riverside Church, New York City, is or- 
ganizing a choral society of mixed voices 
within the Church under the sponsorship of 
the women’s Society; each member will be 
charged ‘‘a fee of $3.00 to cover the cost of 
the music.” 


GETTING AN AUDIENCE 
Pop n’ Mom three days before a recital by 
their son announced in the newspapers they 
were giving “a punch party” in his honor 
immediately after his recital. D.C.G., to 
whom thanks, believes this is the answer to 
the organist’s fervent search for an audience. 
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PERCY CHASE MILLER 
The inimitable and insatiable wit 

whom T.A.O. learned to admire in 
its earliest youth when he became the author 
of the first article ever published by this 
magazine (see Jan. 1918 issue) was born on 
a Nov. 25 (the year’s nobody’s business) in 
Boston, Mass., was extricated early by his 
family so he could have his schooling in the 
William Penn Charter School, Philadelphia. 
He earned an A.B. in Harvard in 1899 and 
the A.M. there the next year. His organ 
and theory teacher was Henry Gordon 
Thunder in Philadelphia, whose efforts he 
supplemented in England. 

“Oh heck, I have kept no record,” said 
he, but his most active church activities 
were with St. John’s, Georgetown, Wash- 
ington, D.C., begun in 1912, and St. Asaph’s 
Church, Bala, Philadelphia suburb, from 
which he resigned in 1920. He gave re- 
citals and “even got paid real money for 
some of them. I have kept no record of re- 
citals played but the number was consider- 
able.” 

And at a ridiculously early age (he must 
have inherited secret wealth) he disappeared 
from Philadelphia and landed on Oak Bluffs 
on Martha’s Vineyard, an island off the coast 
of Massachusetts. ‘For the past 26 years I 
have done just as little work of any sort as 


Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 




















Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


PirlsBURKGH PENNA. 


St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 
IN PREPARATION: 


Our Third Volume of 
CAPITOL RECORDS 

A Series of Recordings on 16 mm. film 
for CATHEDRAL FILMS 





























Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 























PERCY CHASE MILLER 
who wrote the first article ever published by 
A.O. and now devotes himself to doing as 
little work as possible, so he says. 





possible. It is true that I have for some 
years played the organ at a little Episcopal 
Church here that is in operation only in 
July & August, but that doesn’t count.” He 
is a bachelor and his ‘‘chief occupation now 
is smoking on the front porch & reading 
Greek.” Actually that’s not entirely true; 
his chief occupation is trying to raise up 
T.A.O. and educate its editor, a job he un- 
dertakes with vigor, and more or less suc- 
cess, every now & then. 

Mr. Miller is a wit, one of the few with 
the true spark of genius. After wrangling 
with the guy for a whole year we did get 
two snapshots, to both of which he fitted 
what he calls “an appropriate text from 
Holy Writ.” To excuse his obesity he 
quotes, “A false balance is an abomination 
to the Eternal, but a proper weight is His 
delight,” and of his periwig (that'll burn 
him up) he quotes, “The hoary head is a 
crown of glory; it shall be found in the 
way of righteousness.” 

1 never heard Mr. Miller play nor his boy- 
choirs sing, but I have heard him in public 
address when his unsurpassable wit sent 
his audiences into roars of laughter, and to 
read a letter from him is even more delight- 
ful than to read one beginning, ‘“Herewith 
enclosed please find check.” 

So since January 1918 I have known and 
admired Percy Chase Miller and have been 
cheered by his unfailing humor, good com- 
mon sense, charity toward and courtesy to 
others; at last I’m able to say something 
about his Right Reverened self in these 
pages. The only thing that bothers me now 
is where he gets all his money to live with- 
out working. I don’t think he ever robbed 
a bank; but, oh well, it doesn’t matter. I 
think he could have rolled George Bernard 
Shaw and Mark Twain into one package 
and sidetracked them both if he had ever 
tried. Back of his suave good humor there 
is always a true perspective, a wholesome 
philosophy, and profound but not doleful 
thinking. If he dies before I do, I'm going 
to miss him, darn him.—T.S.B. 
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PAULINE VOORHEES 
Successful invader of Yale's town 

was born on a Feb. 2 in Haverhill, 
Mass., had three years of highschooling in 
New Haven, Conn., and was then captured 
by the music germ. She got a bad dose of 
the bug, for she earned her Mus.Bac. in 
Yale University’s School of Music, captured 
the even more important F.W.C.C. from 
Westminster Choir College in 1935, and, 
since even that wasn’t enough, went back 
to Yale and got the M.Mus. in 1942. 

Miss Voorhees studied organ chiefly with 
Harry B. Jepson of Yale, supplemented by 
foreign study as is the American habit; her 
theory teachers were David Stanley Smith, 
Horatio Parker, T. Tertius Noble. 
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PAULINE VOORHEES 
who invaded New Haven in 1912 and has been 
making music there for Center Church ever since 


She began playing in a Methodist church, 
transferred to United Church, New Haven, 
in 1910, and to her present Center Church 
in 1912, which she deserted in 1916 for 
study abroad, returning in 1919. The organ 
is a 3-33 Austin built in 1913 and the 
choir is an adult chorus of 30 voices with 
one soloist. She is also on the faculty of 
Larson Junior College and teaches organ 
and voice. For sixteen years she was or- 
ganist of Mishkan Israel synagogue. 

Between highschool and Yale, Miss Voor- 
hees worked in the Steinert music store, 
“doing all sorts of things, winding up as 
bookkeeper. Became an expert ‘performer’ on 
the Pianola and went about the state giving 
concerts. The present generation of course 
never heard tell of that.” 

All of which is but the bare skeleton of 
a career in music to date, and if anyone 
thinks it’s easy, let him or her do likewise— 
for Miss Voorhees invaded that Yale man’s 
town of New Haven and has held one high- 
ly desirable church job in it for a third of 
a century. Since T.A.O. is not a newspaper, 
the innumerable festival and oratorio per- 
formances she has indulged in have never 
been recounted in these pages. 


IS A WARNING NEEDED? 
The Church Federation of Los Angeles in 
announcing the program of its newly-formed 
Department of Music under the fulltime di- 
rection of Arthur Leslie Jacobs includes the 
formation of ‘a loan library of fine an- 
thems.” If this means merely that single 
copies are to be available for organists’ in- 
spection it is both legal, moral, and right; 
but if it means churches are to be able to 
borrow complete sets for performance by 
their choirs it is a violation of the rights 
of the copyright-owners. AsCap so far has 
not taken legal steps against churches but it 
has against other organizations and individ- 
uals, and it has won in the courts every 
time. Composers and publishers get little 
enough return for their products; it is not 
right that such returns should be further 
lessened by lending arrangements of any kind. 
THAT CANCER CAMPAIGN 
For the first time the request of the Cancer 
Foundation for free advertising space in these 
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pages impresses us with conviction. Two 
months ago one of our most ardent organ- 
fans died suddenly of cancer. During 1946 
an organist known across the nation became 
ill, cancer was suspected, then discovered, 
and thank heaven it was all in time, for 
after the operation and a long stay in the 
hospital the victim completely recovered. 
Should organists contribute at least some- 
thing to that Cancer Foundation? We now 
say a most fervent Yes.—T.S.B. 
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ELECTROTONES 
Here is a complete list of electrotones an- 
nounced, designed, invented, or manufac- 
tured thus far, according to available rec- 
ords. If the inventions have been described 
in these pages, the year & month are indi- 
cated. , 
Allen, no name assigned 
Baldwin, name not known 
Connsonata, 1946-8 
Electrone, 1938-8 (England) 
Electrostatone, 1939-10 (England) 
Hammond, no name assigned 
Lowrey, name not known 
Organova, 1940-9 (France) 
Orgatron, many articles 
Photona, 1935-12 
Phototone, 1936-8 (Germany) 
Polytone, 1939-2 
Rangertone, 1931-10 
Storytone, 1939-7 
Vega-Vox, 1946-8 

PETRILLO ASKS & GETS 
Oct. 16 reported Petrillo’s demand for $50. 
an hour for each man in a jazzband making 
a recording, stipulating that the hour result 
in not more than five minutes of recorded 
music. Oct. 17 Mr. Petrillo said an agree- 
ment had been reached at 37.5% increase 
over previous scale. Oct. 22 the report had 
it that Petrillo again was trying to get $50. 
an hour for each man, this time limiting the 
recording to 15 minutes in each hour. Oct. 
26 a wage increase of 50% was announced, 
each player thereby receiving $27. for a 15- 
minute recording for which rehearsal time 
must not exceed 45 minutes; if additional 
records are made each player is to get $9. for 
five minutes or less work. 

DR. HENRY H. FRY’S 
memory was honored by the American Organ 
Players’ Club in a set of resolutions, Oct. 
9, 1946. 
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ORGANS MAY BE BUILT 
By Dr. Homer D. Blanchard 

In reply to your letter, no permit is 
required from the government at the pres- 
ent time for any builder to build a new or- 
gan. The only restrictions are that he may 
not buy new tin or pig tin for his use in 
making pipes. He is permitted to use up his 
inventory of pipe metal if he wishes but usu- 
ally chooses to replace the same with sal- 
vaged pipe metal from old instruments. 
Builders therefore are pleased to accept con- 
tracts within the limits of their materials al- 
ready on hand or available. (Dr. Blanchard 
wrote in October; the election will undoubt- 
edly eliminate dictation on tin-purchases 1t 
it has not already done so.—T.S.B.) 


ROBERT GRISWOLD 
has been appointed to the First Presbyterian, 
La Grange, Ill.; he earned his $.M.D. in 
the _ of Sacred Music, New York, in 
1944, 


JOHN HARMS 
of the West End Presbyterian, New York, 
has been appointed to the West Park Pres- 
byterian, N.Y.C.; he’s the famous director 
of the John Harms Chorus. 
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RALPH A. HARRIS 
of St. Paul’s Episcopal, Brooklyn, has been 
appointed to Grace Church, Providence,. R.I. 

DONALD H. HEATH 
formerly one of Mr. Harris’ choristers has 
been appointed to succeed him as organist 
of St. Paul’s, Brooklyn. (Possibly T.A.O.’s 
reason for recording the percentages on Nov. 
p.362 is now clearer.) 

MUSIC-BUYING SERVICE 
In order to assist musicians in the purchase 
of music from many publishers, all in one 
order, an organization has been formed with 
George Shackley as managing director. Name 
& address: Serviss, 8 West 45th St., New 
York 19, N.Y. 

PEABODY CONSERVATORY 
has issued a 16-page booklet giving the com- 
plete program materials to be presented in a 
Brahms festival from November to April. 
First is an alphabetical list of artists, includ- 
ing Virgil Fox and Richard Ross, organists ; 
then a list of organizations; and finally 
a list of Brahms’ works by opus num- 
ber from 1 to 122, with dates of performance 
of each one. W. Robert Morrison won the 
3-year organ scholarship in Peabody’s recent 
competitive examinations. 
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RELIABLE — Wide clearances, low peripheral speeds, extra 
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ant and have reinforced construction. 


QUIET — Efficient at all loads, without vibration, the Orgo- 
blo eliminates disturbing noises. 


SIMPLE — The Orgoblo is compact, requires no special foun- 
dation. Minimum maintenance and attention are required. 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 
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W. William Wagner 


whose appointment to First Congrega- 
tional, Battle Creek, Mich., was announced 
in our September pages, studied organ with 
H. F. Faber and Dr. Charles M. Courboin, 
choirwork and other subjects with Charles H. 
Marsh, H. W. Lindaman, Charles L. Row- 
land; he earned an A.B. in music in Juniata 
College. He was organist of Juniata Col- 
lege and of the First Methodist, Altoona. 
Then the war got him and for two years he 
was organist of the chapel at the naval hos- 
pital, San Diego, Calif., organizing a Protes- 
tant choir of 70 voices, Catholic choir of 
30, and choral concert group of a dozen pro- 
fessionals. The First Congregational, oldest 
church in Battle Creek, broadcasts its services 
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every Sunday, maintains six choirs on the 
multiple-choir system, has a rehearsal room 
duplicating the chancel seating arrangements, 
and integrates the work of its choirs with 
that of its department of religious education. 
The church has a 3m Lyon & Healy; plans 
are being made for a 2m in the chapel. 


_ This month's 
“= PROGRAMS 


: ie, Unless a program has special 

~ ~~ character as elsewhere defined 

it can be published in T.A.O. only when received 

in time for advance publication; closing date is 

14th or 15th of month prior to date oF playing. 

Essex Fells: Edw. A. Hillmuth program 

of organ and choir music, St. Peter’s, Dec. 
6, 8:15. 

New York: A.G.O. programs, Dec. 30 
and 31, recitals, visits, talks, etc. 
Do.: Vernon de Tar recital, 
Ascension, 8:30. 
Philadelphia: 

Nov. p.363. 

Do.: James Allan Dash conducts Bach 
Society in Brahms’ ‘‘Requiem,’ Academy of 
Music, Dec. 2. 

Marcel Dupre: See Sept. p.291 for re- 
maining recitals, Dec. 1 to 12. 

E. POWER BIGGS 

Germanic Museum, Cambridge 

Dec. 1, 8, 15, 22, 29, 9:15 a.m., e.s.t. 

C. B. S. Broadcasts 
*Krebs, Choarlpreludes; 
Vivaldi’s Concerto Dm 
*Soler’s Concerto (harpsichord & organ) 
Bach, Passacaglia 
*Handel’s Sonata Bf (org.,fl.,oboe,cello.) 
Dupre, Variations on a Noel 
*Daquin, Book of Noels (with Boston So- 

ciety of Ancient Instruments) 

*Bach, Choralpreludes for Christmas and the 

New Year; Pastorale. 

Mozart, Fantasia F 

WALTER BLODGETT 

Museum of Art, Cleveland 

Dec. 4, 8:15 
Bach, Fantasia & Fugue Gm 

Four Choralpreludes 
Franck, Cantabile; Chorale E. 

HAROLD FINK 

Fordham Lutheran, New York 

Dec. 24, 10:30 p.m. 

Maleingreau, Vers la Creche 

l’Adoration Mystique 
Daquin, Noel 
Bach, Rejoice Ye Christians 
Brahms, Lo How a Rose 
Gaul, Christmas Dance 
Karg-Elert, Jesu Priceless Treasure 
Purvis, Variations; Greensleves. 
Edmundson, In Dulci Jubilo 

HELEN HENSHAW 

Union College, Schenectady 

Dec. 1, 4:00, Bach Program 
Fantasia & Fugue Gm 
Four Choralpreludes 
Arioso (Cello Sonata) 

Badinerie (Suite Bm) 
Sheep May Safely Graze 
Fugue Gm 

Prelude & Fugue Bm 

J. HERBERT SPRINGER 

St. Matthew’s Lutheran, Hanove1 

Dec. 1, 8, 15, 22, 3:00 
*Edmundson, Praise to the Lord 


Church of 


Walter Baker’s series, see 


Fugue on Bach. 
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Peace Be With You 
Bingham, Twilight at Fiesole 
Andriessen, Toccata 
Mendelssohn’s Sonata 6* 
Whitlock, Pastorale*; Fanfare. 
*Bach, Prelude Cm; Siciliano; 

Prelude & Fugue D. 
DeLamarter, Flouirsh; Melody; Scherzo. 
Vierne, Berceuse* ; Carillon. 
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GRANDPA 


MOTHER 


BROTHER SISTER 


would please them all ? 


No matter what their tastes . . . their 
hobbies . . . their likes or dislikes .. . 
there’s one gift that will please them, each 
and every one. 


That gift is a United States Savings 
Bond. 


This Christmas, put at least one Savings 
Bond under the tree for someone you love. 


Contributed by this magazine 

in co-operation with the Mag- 

azine Publishers of America 
as a public service. 





MERRY CHRISTMAS, EYERY BODY! 


*DuMage, Grand-Jeu 
Couperin, Lament; Soeur Monique. 
Franck, Chorale Am 
Peeters’ Modale Suite* 
Massenet, Angelus* 
Franck, Finale Bf 
*Bach, Two Choralpreludes 
Schubert, Ave Maria 
Balbastre, Two Noels 
Benoit, Noel Basque* 
Thomson, Pastorale 
Shaw, Adeste Fideles Fantasia 
Kreckel, Silent Night* 
Karg-Elert, In Dulci Jubilo 

This is one of the world’s largest organs, 
an Austin of 236 stops, 12,809 pipes. 

IAN A. GALLIFORD 
of St. Andrew’s College, Aurora, Ont., has 
been appointed to St. Stephen’s Anglican 
Church, Toronto. 

CHARLES H. FINNEY 
head of music department of Friends Uni- 
versity, Wichita, Kans., has been appointed 
to Houghton College, Houghton, N.Y., to 
teach organ, theory, etc. Biographical data 
in Sept. 1941 T.A.O. 

ANTHEM CONTEST 
of the Guild offering the H. W. Gray Co. 
$100.00 prize, closing Jan. 1, will be judged 
by Dr. Norman Coke-Jephcott, Arthur B. 
Jennings, Dr. Everett Titcomb. 

NATIVITY-PLAY 
Dec. 15 & 18 at 8:00, and 22 at 4:30, in 
Church of St. Paul & St. Andrew, New York, 
Patricia and Everett Tutchings present their 
nativity-play for the third time, in still fur- 
ther revised and improved form. Mrs. Tutch- 
ings planned and first presented her pageant 
in 1941, repeating it in 1943, expecting to 
make it a permanent feature of the Christmas 
celebration, alteranting every second year 
with a program of carols. «Mr. Tutchings 
provides a 20-minute prelude of Christmas 
organ music and then directs the adult 
chorus in a background program of carols 
to tell the story; participants in the play 
itself neither speak nor sing. 


FOR SALE, 
Reconditioned one-manual tracker organ, 
compass GGG to g?, unenclosed, 5 stops 
including 13-note 16’ Pedal Bourdon; 14 
h.p. A-C blower. Takes space 6x6 and 10’ 
high. George D. Gabel, 754 Burnside St., 
Orange, N. J. 


: WANTED 
Experienced organ mechanic to qualify as 
successor of long established maintenance 
and allied opportunities connected there- 
with in New York City and vicinity. Ad- 
dress H.R., c/o T.A.O. 


Statement of the ownership, management, circulation, 
etc., required by the Act of Congress of August 24, 
1912, of The American Organist published monthly at 
Staten Island, N.Y., for October 1946. 

State of New York). 
County of Richmond §* 

Before me, a Notary Public in and for the State and 
county aforesaid, personally appeared T. S. Buhrman, 
who, having been duly sworn according to law, deposes 
and says that he is the Editor of The American Organ- 
ist and that the following is, to the best of his 
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business managers, none. 

2. That the owners are: Organ Interests Inc., New 
York, N.Y.; F.B. Buhrman, Richmond, N.Y.; and T.S. 
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Please help the National 
Cancer Foundation build 
HOPE INSTITUTE... the 
world’s first model hospital 
for the care of advanced 
cancer patients. Send as 
generous a check as you 


can to: 


THE 
NATIONAL CANCER 
FOUNDATION 


GRIFFIN BUILDING 


85 Franklin Street, New York 13, N. Y. 
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History of Organ Divisions in Germany, 69 
Dr. Homer D. Blanchard 
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Dr. Homer D. Blanchard 
Dr. Bidwell’s Studio, 142 
Mr. Tucker 
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divisible control; r—Rank, full-range set of pipes, 
only one pipe for each note; s—Stop, console 
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2m 6v 6r 6s 298p 72 
2m 4y 4r 20s 316p 142 
2m 5v Sr 6s 336p 73 
2m 6v 6r 6s 409p 142 
2m 6v 6r 16s 433p 142 
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3m 28v 32r 40s 2122p 42 
3me 27v 32r 42s 2182p 42 
3m 40v 47r 40s 2621p 75 
4me 85v 112r_ 117s 6717p 134 
4me 106v 146r 106s 7705p 38 
4me 129v 153r 134s 9310p 265 
5m 220v 306r 221s 16,031p 73 
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Bassfloete, Heydenreich, m41 
Bombarde 32’, Aeolian-Skinner, m155 
Chest: Pitman, Aeolian-Skinner, m123 
Connsonata, ¢382 
Console Model, Mr. Moxham, ¢387 
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Abbreviations: Article, Biography, Critique, Hon- 
ors, Marriage, Nativity, Obituary, Position change 
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product, Special series of programs or repertoire, 
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Ahlgren, Karl W., *b362 


‘Akin, Dr. Nita, *268 


Allen, Hugh, 0118 
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1203,214,1308,327.336,1381 

Biggs, Richard Keys, c195,*196,*321 

Birchard, Clarence C., *bo144 

Bitgood, Dr. Roberta, 1113 

Blanchard, Dr. Homer D., p299 

Boner, Dr. C. P., 331 

Brunswick, Mark, p246 

Bullock, Arthur R., bo358 

Bunch, Ann Celeste, n86 

Burleigh, Harry T., 180 

Bush, Martin W., *291 

Buttstett, J. H., 1124 

Callaway, Paul, *p172 

Camp, John Spencer, bo82 

Casavant Freres, 201 

Christian, Dr. Palmer, 65,150 

Church, Frank M., 289 

Clark, Herbert T., 78 

Clark, Remick D., *bh83 

Clarke, Charles, hp214 


333-N. 365-D. 


Clerambault, L. N., 1124 

Clokey, Dr. Joseph W., r7,130,p208,*1238,328 
Coci, Claire, *194,*270 

Combs, Elizabeth M., p42 
Constantine, James S., *b296 
Couperin, F., 1124 

Courboin, Charles 3rd, n328 
Craighead, David, c15,*271,p299 
Crozier, Catharine, *272 

Crozier, David Edgar, 082 
David, Hans, 128 

Deagan, J. C., Inc., h264 
Demarest, Clifford, 0179,*bo210 
Dennis, Dubert, p20 

Derick, Robert G., p85 
Dickinson, Dr. Clarence, c135 
Diggle, Dr. Roland, 132 
Douglass, Fenner, p356 
Douglass, Ruth, c46 

Drouin, Alphonse E., 0359 
Dupre, Marcel, *24,t291,298,1342,r368, 
Dupre, Marguerite, *24. 385. 
Eickmeyer, Paul H., *b114,214 
Einecke, Dr. C. Harold, 45,p179,241 
Ellsasser; Richard, 52,179,328 
Elwell, Herbert, h145 

Erben, Henry, 167 

Estey, Joseph G., 0359,b0390 
Faulhaber, Doris M., p245 
Faure, Gabriel, r7 

Faxon, George, p297 

Finney, Charles H., p395 

Fischer, Carl, Inc., 118 

Fischer, Carl T., 213 

Fischer, Walter S., 0179 
Forlines, Charles W., m213 
Fountain, Grigg, *b17,p299 
Fox, J. Bertram, 082 

Fox, Virgil, p145,*171,1r200,*273 
Fry, Dr. Henry S., 0328,393 
Fyfe, Peter, h243 

Galliford, Ian A., p395 

Ganong, Mattie A., 082 

Gaul, Dr. Harvey B., *13,bo19,h206 
Geer, E. Harold, 1128 

Giles, Hugh, 60,c137,*274 
Goldsworthy, Wm. A., p114,acs227 
Graf, Max, 1128 

Gray, Mary Sutton, n245 
Greatorex, H. W., 167 

Greene, Flora T., 0118 
Greenfield, Alfred, *c139 
Greenwood, Flora, *275 
Griswold, Robert, p393 

Gross, Dr. Bethuel, p213 
Guilmant Organ School, 243 
Hall, John S., 0390 

Hammond, John Hays, *266 
Hanson, Harold E., p296 
Hanson, Dr. Howard, m296 
Harms, John, p393 

Harris, Ralph A., p393 
Harrison, G. Donald, *317 
Harvey, Richard W., p247 
Haussermann, John, £29,r113,1126 
Healey, John, *351 

Heath, Donald H., p393 

Helms, Richard J., p245 
Hennefield, Norman, p360 
Hilliar, Edgar, 170 

Hilty, Everett Jay, *b48 

Hirt, Harry Oliver, p54 
Hopkins, Douglas, 347 

Howes, Arthur, *317 

Huey, William R., bp148 

Jacobs, Arthur Leslie, *p207 
James, Dr. Philip, h246 

Jeffrey, Gordon, 330 

Joio, Norman D., h178 

Jones, Dr. David Hugh, *b115 
Jones, W. Meakin, bo359 
Juilliard School of Music, 47 
Karg-Elert, 194 

Kelly, John Milton, *bp325 
Kelsey, Howard, p327 

Kennedy, Dion W., bo82 

Kern, Jerome, 019 

Kettring, Donald D., 229,352 














Key, Pierre, 019 

Kilgen, Alfred G., 256,p299 

Kilgen Organ Co., 97,293 

Klepper, Paul, 0247 

Kreckel, Philip G., 1128 

LaBerge, Bernard R., *260,267,283 
Larson, Earl R., 356,389 

Leach, Rowland, *b209 

Lee, Dr. Thomas C., 122,*b86 

Lewis, James Winship, bp299 
Lewis, John M., p327,p358 
Lindsay, Walter, *b357 

Liscom, Mary Adelaide, 0297 

Longo, Teodosio, r190 

Lovelace, Austin C., p148 
Lowinsky, Edward E., r190 
MacKeller, Gertrude E., 0297 
Maekelberghe, August, 118, 1141,*142,r156, 
Maesch, LaVahn, *b180 330 
Marks, Herbert E., p52 

Marks, Dr. J. Chirstopher, 0359,b0390 
Marzo, Eduardo, 18 

McCurdy, Dr. Alexander, *43,t47,*275 
McManis, Charles W., *41,p81,86,113,*b149, 
Means, Claude, p177. m213. 
Miller, Percy Chase, *b391 
Milligan, Dr. Harold Vincent, p391 
Mingioli, Joseph P., p17 

Morrison, W. Robert, h393 

Moss, Thomas, *b182 

Moxham, Leonard, 387 

Mozingo, Bernice Fee, *b293 
Mueller, Carlette Lenore, m18 
Mueller, Dr. Carl F., h245 

Nevins, Willard Irving, r190 
Newall, John D., p298 
Nies-Berger, Edouard, p82 

Noble, Dr. T. Tertius, £8,r190,1374 
Nowowiejski, Feliks, 082 

Nye, Eugene M., p329 

Ossewaarde, Jack H., bp299 
Peasegood, Dr. Osbourne H., 316 
Peeters, Flor, c198,r374 

Percy, Richard T., *019 

Philadelphia Orchestra, 243 

Phillips, Thomas R., 082 

Piche, Bernard, *276 

Pilcher, Wm. E., 0144 

Poister, Arthur, *277 

Porter, Dr. Hugh, *278 

Porter, Quincy, bp266 

Purvis, Richard, p146,p179,p299 
Ragan, Bronson, p329 

Reines, Arthur J., p83 

Renzi, Luigi, 261 

Richards, The Hon. Emerson, 37,319 
Richards, G. Darlington, c317 
Rienstra, Arthur, 241,352 

Roberts, Fanny Amstutz, h329 
Robertson, Irene, p22 

Robinson, Franklin W., bo359 
Rogers, Jack Edwin, p357 

Romaine, Westervelt B., p299 

Ross, Richard, *p152,*279 

Roye, Frederick, p357 

Schaefer, Theodore, s168 

School of Sacred Music, 84,209 
Schreiner, Alexander, *280,r370 
Schwab, Harold, p213 

Schweitzer, Dr. Albert, 147 

Scovill, Edward E., 0210 

Sessions, Archibald, p22 

Shackley, George, p393 

Shapero, Harold, h80,h212 

Shure, R. Deane, *213,384 

Sibelius, Jan, h18 

Simon, Ernest A., *abs349 

Simons, Florence, 370 

Slater, Lawrence, p211 

Smith, David Stanley, p144 

Snow, Dr. Francis W., *s21 

Sonner, Hans, 0179 

Sowerby, Dr. Leo, h162,h178 
Spayde, Luther T., m86 

Spelman, Dr. Leslie P., *h204,h212 
Steele, R. Vernon, 138 

Steinmeyer, Hans, 204 

Steuterman, Adolph, *bh81 

Stevens, Mother Georgia, 0144,*bo179 


1-J. 25-F. 57-M. 89-A. 121-M. 153-June. 








185-July. 217-A. 249-S. 301-O. 333-N. 


Stewart, H. Wellington, pl82 
Still, Wm. Grant, 1180 
Stojowski, Sigismund, 0390 
Strickland, Wm., *b242 
Strong, Theodore, 322 

Stube, Edwin B., p150 
Sullivan, Mary, 0210 
Swanson, Dorothy, p17 
Swarm, Paul, p182,p321 
Sweelinck, J. P., 196 

Switzer, Alice M., 0179 
Sydnor, James R., *b146 
Sykes, Lauren B., s242 
Talma, Louise J., h178 
Theobald, Carl Edward, 082 
Tomlins, Wm. L., 1191 
Turner, Mary H., bs181 
Tutchings, Everett, 378,395 
Utterbach, Betty G., p209 
Van Dusen, Dr. Frank, 51 
Van Dyke, May, 125?,*b360 
Van Hulse, Camil, h178,h224,r254 
Veach, Leila S., 0179 
Velazco, Emil, p238 
Vigeland, Hans, 48,*bp52 
Volkel, Dr. George Wm., h209 
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Voorhees, Pauline, *b392 

Wagner, W. William, p299,394 
Walton, James D., 165 

Ward, Frank E., p211 

Watkins, Morris W., *p79 

Watters, Clarence, c198,*281 

Way, Alma Haller, s324 

Weagly, W. Richard, p145,*171,p391 
Weeks, James R., p85 

Wehrle, Andre, p391 

Weinberger, Jaromir, 1376 
Weinrich, Carl, *282,*317 
Westminster Choir College, 212,214 
Whipple, Henry B., *b298 

White, Ernest, 170,*317 

Whitlock, Percy, bo247 

Whitney, Maurice C., *b51 
Whittlesey, Dr. Federal L., s324 
Wick, Mrs. John F., 082 

Widor, Charles M., 1188 

Williams, Nesta Lloyd, *b113 
Wing, G. Russell, mp299,s318,*327 
Winkert, Theodore H., p144,p331 
Womble, James, p391 

Young, Dale, p83 

Young, Pauline, 389 
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Article; Building photo; Console photo; Digest or detail of stoplist; History of old organ; m—photo of 
mechanism, pipework, or detail; Photo of case or auditorium interior; Stoplist. (See also Pictorially.) 





Cnnn., Greenwich ....... Christ Church, p164, Hillgreen-Lane 
SPMNDOI oo wisiasesiew es Trinity Church, s237, Moller 
Md., Annapolis ......... St. Anne’s Episcopal, as40, Moller 
DIGS HORN 6 ons esses Trinity Church, c333 
Gloncester 2... 2.6 660s Hammond Museum, p263,cs265,b266 
Methuen ............. Memorial Music Hall, p249,p285,c317,p365, Walcker 
Newitt. 5 cnssesese ..» Channing Church hs108, Hook-Hastings 
Springfield ........... Municipal Auditorium, c322,d326, Steere 
Minn., Minneapolis ..... Park Avenue Church, s354, Moller 
O51; RIOIES © 5 5a's wes Kilgen Factory, b97 
Neb., Omaha ........... First Congregational, c71, Hillgreen-Lane 
N.J., Atlantic City ...... Richards Residence, acs37,m234, Aeolian-Skinner 
N.Y. New York. «....... Blessed Sacrament, c72, Estey 
New WOE o5cai6as S08 Brick Presbyterian, bp135, Skinner 
New WANK .2ixseueaee German Evangelical. Brooklyn, as103, Roosevelt 
New York ....40.0 ..- Riverside Church, p153, Hook-Hastings 
ee CC: a St. Mark’s, b165, Moller 
New WONK oon ca sacn Town Hall, p198, Skinner 
he Co re eee Waldorf-Astoria, c201, Moller 
New WOM .scscncnee Wanamaker Store, c200 
WAHOWR 6 .s4005045 Elsworth Residence, mps379, Johnson & Son 
WROD: 6655 0scwn Montgomery Residence, s355, Johnson & Son 
Watertown .......... Trinity Church, p106,s108, Johnson 
fe OC) ee Cadet Chapel, c194,c197,d206, Moller 
Ohio, Cincinnati ........ Westwood Presbyterian, c122, 4.-oller 
(Aeweland: 5 ..6..0.s405 Museum of Art, d295 
COTCTS CC aps ege$ First Congregational, p226,c230,b232, Kimball 
ee Ohio Wesleyan University, hs75, Roosevelt 
Okla., Ardmore ......... First Methodist, s42, Moller 
MUMGR cas eit cs wusce ee Boston Ave. Methodist, c199,382, Kilgen 
Pa., Elizabethtown ...... Christ Lutheran, s386, Moller 
New Wilmington ..... Westminster College, s42, Moller 
Pittsburgh ........... Bidwell Studio, cs142, Moller 
R.I., Providence ......... Rienstra Residence, c241,c352, Reuter 
Tenn., Memphis ........ Calvary Church, cp57, Aeolian-Skinner 
Austria, Vienna ......... Concert Hall, c16, Rieger 
B.W.1., Bridgetown ....St. Michael’s Cathedral, s174, Walker 
Eng., London .......... St. Paul’s Cathedral, p346,b348,c349, Willis 
NDA ss onto cmse Seer Westminster Abbey, p301,p314,b315 
Oe ee ee: Cathedral, asbm133, Norman & Beard 
France, Meudon ........ Dupre Residence, s72, Cavaille-Coll 
IGE OREO! oosacesese St. Michaelskirche, p25,m36,c39,m41,m54, Heydenreich 
SISA soon icns essen Johanneskirche, c70, Designed by Bach 
Nenotimg ............ St. Nicholas, ps110, Marz 
Nuernberg ........... Reichs Hall, cps73, d173, Walcker 
Oberaspach .........+ Protestant Church, p217,s236 
Ce yy Steinmeyer Factory, cp89,s108 
PASEO sacs sane eee Cathedral, p121,p132 
Rausteltien. .......6ss0s Filialkirche, p185,dhs204, Steinmeyer 
Roethenbach ......... Evangelical Church, p100, Strebel 
17th Gentery ......6s.00 Positiv, cp330 
LO lo ey St. Peter’s Cathedral, bs262,c351, Walcker 
SWHE DAO. 6 .c.scs6 sue Munster Cathedral, p102 
BAG). cone ceesnssseee St. Vincent’s Cathedral, p1 
BRODUPRE cic sos ese ee Catholic Church, p10 
Small Organs Proposed: 


James C. Andrews, s174; Anonymous, s142; Charles W. McManis, s73; 


Robert R. Miller, s72; Roy Perry, s233. 
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ORGANI S T S 


(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Robert, Sac.Mus.Doc. 


BAKER, Walter 
I7th AP + eames Philadelphia 3. 





First Baptist, 
BARKER, Cyril, Ph.D., M 
BIDWELL, Marshall, Mus.Doc.* 
BleGs. . Power 

53 ine ‘st. Cambridge 38, Mass. 
BIGGS, Richard Keys 

6657 Sunset Sovleverd, Hollywood 38, Calif. 
BLANCHARD, ae 6.* 
BUSH, Martin W 
CALLAWAY, Paul 

Washington i a Washington 16, D. C. 
CARRELL, Margaret 

Concert coy 

41 S. Norton Ave., Los Angeles 4, Calif. 
CHENEY, Winslow 

1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COCI, Claire 
119 West 57th St., New York 19, N. Y. 
COOPER, Harry E., Mus.Doc., F.A.6.0. 

Meredith College Raleigh, N. C. 
CORNELIUS, Will R.* 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado ‘St., Pasadena 1, Calif. 
CROZIER, Catharine 

Eastman — S, Music, Rochester 4, N.Y. 
DARNELL, Grace Leed s* 
NIS, ‘Dubert, M.M.* 
IN SON, Clarence, Mus.Doc.* 
DORR, Wm, — 
DUNKLEY, Ferdinand 

Loyola — College of Music; 


Ursuline lege; 
Author, “The Buoyant Voice 
1915 Calhoun St., New 2. 15, La. 


oe ae Garth 


ew stle, Pa. 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ml. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard 

72 Mt. Vernon St., Boston 8, Mass. 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 
FINK, Harold* 
Fl NNEY, Charles H.* 


FORLINES, Charles W.* 
FOUNTAIN, Grigg, M.Mus.* 
FOX, Vir rail 
490 Riverside Drive, New York 27, N. Y. 


593 Par Ave., New York 21, N.Y. 
A. 


GLEASON 
CASIMAN, SCHOOL OF MUSIC 
Rochester 4, 
GOLDSWORTHY, Wen. A.* 
234 East Vth St., New York 3, N. Y. 
GORE, Richard T., F.A.G.0.* 
GREENFIELD, Alfred* 
HARRIS, Ralph A., F.W.C.C., M.S.M., F.A.G.O. 
Ch.M. Conductor, St. Paul's Choristers. 
157 St. Paul's sap Brooklyn 26, N.Y. 
HILLMUTH, Edw. A. 
HOLLISTER, Horace Mi . 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. ‘Deane* 
JORDAN, Pronk B., Mus.Doc.* 
KELSEY, ‘Howard* 
KETTRING Donald D., 
First Congregational, a 15, Ohio 
KRAFT, Edwin Arthur* 
Trinity sober Cleveland 15, Ohio. 
ERGE, Bernard 


ret 

= brook Road, "Basking Ridge, N.J. 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MA — William J. 

5 Modlin Ave., Fort Worth 7, Texas. 

MeGURDY. Alexander, Mus.Doc.* 

Box 87, Princeton, N. J. 
MEANS Claude, F.A.G.0. 

Christ Church, Greenwich, Conn. 
DA, Max ‘Garver, B.M., M.A., A.A.G.O. 

Minister of Music 

Wayne Presbyterian Church 

Wa oe Pennsylvania. 
MORGAN tharine 

705 Stanbridge St., Norristown, Pa. 
peng Claude L., F.A.G.0.* 
NIES-BERGER, Edouard 

oa 


Conductor, Brooklyn Sg Society. 
63 West 55th St., New bod ‘ 
OSSEWAARDE, Jac k H., M.M  * A.6.0. 


St. Stephen's Episcopal, Wilkes-Barre, Pa. 
— Bernard 
yw: Da 
POISTER. 
Obeclin , Oberlin, Ohio. 


Lewiston, Maine. 





CLOSING DATES 


lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

14th, advance-programs and events- 
forecast. 

17th, deadline, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 





corrugated paper-boards. 

Articles: typewritten, double-spaced 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 

NEW YORK, N. Y. 








Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 








PORTER, Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N. Y. 
PuRViS, Richard* 
RICHARDS, G. Darlington* 
RIEMENSCHNEIDER, Albert, 
ROGERS, Jack Edwin* 

ROSS, Richard 
5907 Pimlico Rd., Baltimore 9, Md. 
SCHAEFER, The-dore* 
SCHOLIN, C. Albert, M.M.* 
SCHREINER, “Alexander 
1283 Temple St., Salt Lake City 2, Utah. 
SCHWAB Harold* 
SCOTT, —- Larkham* 
SPAYDE, Luther T., A.B., Mus.M. 
Central ge Fayette, Mo. 
STANDERWICK, Joh 
STOFER, Robert vi *MS.M.* 
SYKES, ‘Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
WALKER, Charles Dodsley* 
WARD, Herbert = 
Trinity —- Trenton 8, N.J. 
WATTERS, Clarenc 
Trinity College, * Hartford 7, Conn. 


bates 
ick, Pong Princeton, N. J. 
WELLIVE Harry B., Mus.M.* 
a Ernest 
145 West 46th yi York 19, N.Y. 
WING, G. Russell, 
YOUNG, Gordon E. 


Mus.Doc.* 





PUBLIS HER S 


> MUSIC PUB. CO. 
Broadway, New York 19, N. Y. 
BIRCHARD C. C. Birchard & Co. 
5 Columbus Ave., Boston 16, Mass. 
BROADGAST ne INC. 
580 Fifth A New York 19, N. Y. 


— Ger Wether Inc. 
Le gh ee. New York 3, N. Y. 
FISCHE ischer & Bro. 


New York 18, N.Y. 

The H. W. Gray Co. 

159 East 48th St., ew York 17, N.Y. 
MA te Edward B. Marks Music Corp. 

R.C.A. Bldg., Radio City, New York 20. 

MORRIS, Edwin 'H. Morris & Co. 

1619 Broadway, New York 19, N. Y. 
SCHIRMER, G. Schirmer Inc. 

3 East rd te New Fs we 17 





e Wood Music _ 
88 St. Stephen St., Boston 15, Mass. 





TAO DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 
— Dr. Roland 
60 S. Citrus Ave., Los Angeles 36, Calif. 
DUHAM: Rowland W., Dean of College of Music, 
University of Colorado, Boulder, Col. 











STOPLISTS FOR T.A.O. 


To secure the maximum important data 
for the permanent record of an organ 
T.A.O.. requests: 
. Wind-pressures. 
. Scales, materials, halving-ratio. 
. Mouth-width and cut-up. 
. Composition of mixtures. 
. Derivation of all borrows. 
. Complete list of accessories. 
And for history's sake: 
7. Date of installation. 
8. Name of organist-consultant. 
9. Author of scales, and finisher. 
10. Details of blower, etc. 


AV AL Pe 




















B UttkLOD &E R § 


AEOLIAN-SKINNER ORGAN CO. 
= Me ye * Boston 48, Mass. 


:¢ East 53rd St. 

AUSTIN ORGANS NC. 

Main Office: He ord, Conn. 

New York 18, 522 Fifth Ave. 
a a 

St. nthe, P. ; Canada. 
HILLGREEN, ‘LANE 

io 

KILGEN, “altred G., Organization 

1639 W. Adams Blv ., Los Angeles 7, Calif. 
— bg co. 

4632 Florissant fam, St. Louis 15, Mo. 
MeManis. "The Charles W. McManis Co. 

1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle Building 

New York 17: | East 42nd St. 

Philadelphia 2: 1505 Race St. 

Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 

Lawrence, Kansas. 
WICKS ORGAN CO. 

Highland, Illinois 











E QUI PWM EN T 
a. ~ Ss gy 
DEA Deagan Inc., a 


1770 hetiens Ave., Chicago 13, Ill. 
Electric- ‘Action, see Reisner. 
Key-Action ej ". Orgelectra 
MAAS ORGA Chimes 
3015 a pod = "Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies. 
East 2nd St. Erie, Penna. 
ORGELECTRA, Key-Action Current 
25 Olmsted Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine 2 
Percussion, see Deagan, Maas, Schulmerich 
REISNER, 'W. H. Reisner Mfg. Co., Inc., 
Action spare of all kinds. 
Hagerst Md. 
SCHUL ERICH ELECTRONICS INC. 
Sellersville, Pa. 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 





CUSTODIAN S 


ee ORGAN CO. 
x 259, Warren, Ark. 
DELOSH BROTHERS 
uaranteed used organs, tuning, maintenance 
35-08 105th St., Corona, N.Y. Hav. 4-8575. 
DOHRING, Gustav Ne . 
i ve., New York, N.Y. AShland 4-2348 
HAGGARD, Paul N. & CO., Everything for organ. 
P.O. Box 685, ‘Gtiehens City 1, Okla. 
—_— ‘ Wilfrid 
makes of organs tuned, rebuilt, maintained. 
325 College Road, New York 63, N.Y 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Sprin Street, Princeton, N.J. 
SCHLETTE, arles 6. 
Church organs rebuilt, tuned, pegeteat; yearly 
cone: a Plants installed e 
illespie Ave., New York 61. West. 7-39 
THIEMER, Selees Cc. ‘ _ 
8 Edward St., Lynbrook, L.I., N.Y. 








ARCHITECT S 


—_— William H., Mus.D 
2'S. Wabash Ave., Chicago 5, iil. 
MONTAG UE, Laurence 'H. 
81 Princeton Bivd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, NJ. 








CONSERVATORIES 


—, tp language 


Ober Ohi 
PEABODY. "CONSERVATORY 

Baltim Md. 
SCHOOL OF ‘SACRED Music 

Broa ua New York 27, N.Y. 
WESTRANST R CHOIR toultee 

Princeton, N.J. 











A CARILLON 
is a set of bells upon which 


musical selections are played. 

Not mysterious metals that 
transmit synthetic music thru 
loud speaker horns, but bells 
you can see as well as hear. 

Not a secret mechanism 
sealed in a cryptic black box, 
or small chimes hidden in 
the basement, but real bells 
placed in the tower, where 
they fulfill both the promise 
and the purpose of a belfry. 

Not an amplification system 
that must be explained with 


is 





DEACAMN, 


apologies, but genuine bells to 
which you may point with 
pride as the living voice of a 
living church. 

The bells of a Deagan are 
true bells, made of the finest 
bell metals, fashioned in tubu- 
lar form to permit a degree of 
operating efficiency and tuning 
precision not even approach- 
ed by other forms of bells. 

Theirs is the full, rich, honest 
beauty of genuine bells pouring 
forth a golden stream of melody 
without amplification, distor- 
tion, loud speaker horns, or 


INC. 


371 Deagan Building, 1770 Berteau Ave., Chicago 13, Ill. 


artificial build-up of any kind. 

Automatically or manually 
played—and_ harmonically 
tuned—they send forth a daily 
program of bell music that 
reaches heights of tonal love- 
liness never before attained. 

That’s why Deagan Caril- 
lons are the most widely 
used carillons in the world. 
May we tell you about them? 





